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Sarah (00:05):
Hello and Happy Post Academy Awards Week to all who celebrate. Welcome to our mini episode on Forgotten Best Picture winners or nominees. I say winners or nominees because we were allowed to pick either and to Hallie, John, and I don't know what the others picked. John has selected one from the eighties, Hallie from the nineties, and me from the aughts. But before we get started, I have a little game for us to play. I'm going to give you a best picture nominee tagline. Each of these films was released from 2000 to 2003. I have a total of four taglines. Each year is only represented once. And just to make it a little more fun, each tagline is written in iambic pentameter. Thanks Chat, GPT
Hallie (00:47):
Iambic pentameter. Okay.
Sarah (00:51):
Are we ready? Any questions?
Hallie (00:53):
So you're going to give the tagline in iambic pentameter and we just have to guess what movie this is from.
Sarah (00:59):
Exactly. And it's from 2000 to 2003. And that's the release year. It's not the awards year, so you can use that to narrow it down a bit.
Hallie (01:08):
Wait, do we just say it if it comes to our brain? Or do we wait?
Sarah (01:11):
Oh yeah, say it. Yeah, I mean this could be a friendly competition. Okay. Alright. Number one, "A town Savior, Truths Battle Cry."
John (01:26):
Erin Brockovich.
Sarah (01:26):
Yes. Correct.
Hallie (01:28):
Ooooh! Good job!
Sarah (01:30):
The real tagline is "she brought a small town to its feet and a huge corporation to its knees." Number two. "In Spotlight's glare, ambitions high."
John (01:48):
Chicago.
Sarah (01:49):
Correct.
Hallie (01:51):
Wow. You're really good at this. Okay.
Sarah (01:54):
And the real tagline is, if you can't be famous, be infamous. Alright, I'm feeling good about this. Next one for you, Hallie. Here we go. "One Band Unites, Against Darkness Pry."
Hallie (02:20):
Band. Almost Famous?
Sarah (02:23):
No. Oh, okay. Yeah, I see where you're going with that. No, that's not correct, but good guess.
John (02:29):
Lord of the Rings.
Sarah (02:31):
Yes, the Fellowship of the Ring, which is "one ring to rule them all."
Hallie (02:35):
Oh my, okay. This game. What's the actual tagline?
Sarah (02:39):
One ring to rule 'em all. Okay. The band was not a literal...Well, it was like a literal band.
Hallie (02:44):
Oh okay.
Sarah (02:45):
Yeah, just not a music.
John (02:48):
At first I thought about Band of Brothers, they went up a mountain, but then it's like, no, that's a TV show. Who else went up a mountain? Oh yeah, the Fellowship.
Hallie (03:00):
Is there another one?
Sarah (03:01):
There's another one. There's another one. And we're rooting for you on this one, Hallie. You might even remember it from a recent discussion that we had here on this podcast.
Hallie (03:11):
Okay.
Sarah (03:12):
But I think you're going to have to be right on it cause John looks
Hallie (03:16):
Cause John...
Sarah (03:17):
Determined. All right, final one, number four, "Whispers Wander in Tokyo's Night."
Hallie (03:25):
Lost in Translation?
Sarah (03:26):
Yes.
Hallie (03:27):
Yes! Thank God I got one.
Sarah (03:30):
And the real tagline is "Everyone Wants to Be Found."
Hallie (03:34):
Oh, that's kind of a sweet tagline for that movie. Okay. Thank you for the hint because yes, we did have a discussion about that movie that was...
John (03:46):
I love that movie.
Hallie (03:47):
I do too.
John (03:48):
Oh, the Tokyo Whisper because of whisper at the end. I get it now.
Sarah (03:52):
Isn't that cute?
Hallie (03:53):
That is cute.
Sarah (03:54):
It's did good. I think it's getting too smart.
Hallie (03:56):
It did good on that one.
Sarah (03:57):
Yeah. We're a little scared of it, but good job Chat GPT. Now let's get started with our reviews. John, please kick us off with the eighties.
Hallie (04:05):
Woo.
John (04:07):
Okay, so I chose a movie from 1987, so the nominees that year for best picture were Broadcast News, Fatal Attraction, Hope and Glory, Moonstruck, and The Last Emperor. And the Winner was the Last Emperor directed by Bernardo Bertucci, and the film depicts on the last emperor of China, Puyi, his life from his ascent to the throne as a 2-year-old in 1908 to his imprisonment and political rehabilitation by the Chinese Communist Party. It stars John Lone, who was absolutely beautiful, 70 in his seventies today, and that is batshit crazy to me, but young and beautiful and vibrant in this movie, carries it on his back, cannot believe that he didn't get an Oscar nomination. It was the first Western feature film authorized by the People's Republic of China to film in the Forbidden City in Beijing.
(05:12):
And I think this is one of the, I'm really bad with 1980s best picture winners. I feel like for me, a lot of movies that really stayed with us culturally, stayed in our lexicon, are all like John Hughes movies and Ghostbusters and ET and Indiana Jones, and some of the Star Wars movies. I feel like a lot of the best picture winners, this is the decade, starting with the Deer Hunter...this is where you really first started getting the Oscar bait phenomena. I think where movies were angled, were really starting to angle for Oscars, and not to say that The Last Emperor checks off all the boxes for typical Oscar bait. It is a very sumptuously filmed movie.
(06:12):
The cinematography to score, the performances all gorgeous, the subject matter great as well. I just think, and my husband watched it with me as he does with all these movies, he did say it is good, but it's a little dry. I think it's just a very kind of representational movie. It's just let's tell the story, let's tell this fascinating story about this person, about this historical figure. And I don't know. That's about it. I feel like I really typically don't like cradle to grave type of biopics. I think oftentimes you're kind of bloated and oftentimes it really doesn't lend itself well to a narrative feature just because it's just a person's life isn't really a narrative feature and oftentimes they just include too much when their net is so wide. I much prefer more of a snapshot biopic like a la Jackie with Natalie Portman or Spencer by that same director or God, what was the other one? The Wolf of Wall Street. I think those ones for me. Oh, I'm one of the only people that like the Ricardo's with Nicole Kidman.
Sarah (07:44):
That was an amazing movie. I'll second that.
John (07:48):
Yeah. Being the Ricardo's?
Sarah (07:50):
Yeah.
John (07:52):
Yeah. I like those biopics that kind of take a snapshot of the period of that person's life.
Hallie (08:00):
Yeah, I think those are the most effective as well.
John (08:03):
And yeah, I think that this movie, it's not like obscure by any means. If you ask any cinephile, if you ask any real Oscars fan, everybody's going to know what The Last Emperor is. But no one in my life, in my everyday life, family friends either. They've never seen this movie, they've never heard of this movie, they don't remember this movie, or they saw it and they have no recollection of any of it. Really didn't in popular culture, it didn't really stick around for whatever reason. I think honestly, if I was voting that year, I probably would've gone with Broadcast News. If I was going for a movie that wasn't nominated that kind of had a similar kind of feel as The Last Emperor, but had more staying power, it would've been Empire of the Sun. But also that year 87 was a stacked year for cultural, big cultural impact movies that are still in our cultural lexicon like Planes, Trains, and Automobiles, The Princess Bride, RaisingFArizona, fatal Attraction, Predator, Robocop, Moonstruck, The Lost Boys, Wall Street, and of course I already mentioned broadcast news, Full Metal Jacket. There's just a lot of iconic...
Hallie (09:29):
Oh God, that was a stacked year!
John (09:31):
That came out that year, and I just think this is just one of those years where Best Picture in the longer game didn't mean much. Good movie. I wouldn't rewatch it though.
Hallie (09:48):
You wouldn't rewatch it?
John (09:49):
No.
Hallie (09:50):
So not a recommend.
John (09:52):
Yeah, it's really, again, it's really pretty competently made, but I just don't think it does...I dunno.
Hallie (10:01):
Did it do well in the box office?
John (10:04):
Yeah, I think it was financed loan producer just pretty much went through the phone book and pulled together 25 million and then I think it made double that, I believe so yeah, it definitely made a profit, but I don't think it's one of the ones that was in, this is where you started to really see, I did a whole entire thing. I recently where I stacked up all the best picture winners from Wings to Everything Everywhere all at once and in every decade you had at least five best picture winners that broke the top 10. But then starting in the eighties, that started to waver a bit and then by the last one win, the last extra winner to make the top 10 highest grossing was Return to the King over 20 years ago.
Hallie (11:03):
Wow. Wow. Yeah, that was a great movie.
John (11:05):
And I don't think it's because I don't, movies have become more pretentious or anything like that. I think it's mostly because of streaming services and prestige television. That's right around the time that The Sopranos premiered and
Hallie (11:28):
We were out of the network...
John (11:29):
Yeah.
Hallie (11:31):
 Constraints for TV.
John (11:33):
Back in the day. I mean, Kramer vs. Kramer was in the top 10. Imagine a movie about a divorce being in the top 10. In the top 10 nowadays that's incredible. But nowadays it's, it's got to be a superhero. It's got to be a franchise movie, a Marvel movie to reach the top 10,
Sarah (11:51):
I think right after
Hallie (11:52):
I think that's not good thing. I think that's unfortunate.
Sarah (11:54):
Yeah. But also right after Return of the King, they started warning really quiet and understated things for the most part, Cold Mountain and Walk the Line. It wasn't like any big sweeping epic film for a little while.
John (12:13):
Yeah, it is kind of funny because it's like if you go on paper, if you think about Titanic, it's amazing that Titanic is still in the top five highest grossing movie money makers of all time just considering on paper, it's a period, it's a romantic period piece,
Hallie (12:33):
But there's something about that movie man that just still hits where there's an indescribable thing about it. You two feel that way?
Sarah (12:42):
I randomly googled Ida Straus today because that one scene crossed my mind with the old people in the bed. So yeah, I'd say it sticks with me.
Hallie (12:50):
Yes, it still has a thing. Yeah, there's something about that movie, man that just still sticks.
John (13:00):
Schindler's List it's movie, a really heavy movie about the Holocaust was in the top, used to be in the top 10. I dunno, I just think that going to the theater is just something that's just changed a lot. But. Sorry, off topic.
Hallie (13:17):
 No, I think it's very changed and I think a lot of the Marvel superhero stuff, again, there's a place for all of that, no doubt, but I think some of the meatier movies, we're not seeing as much box office love maybe, and that also could be exactly what you said because you can buy a lot of those on iTunes, even if you really don't want to go to the theater. There was a movie, there was an Oscar movie last night that I really wanted to see and I was like, oh, I wonder if it's on streaming yet. And it wasn't. So I spent $15 to buy it on iTunes. I don't know what was wrong with me, but I did it. I just had to see it.
John (14:02):
Which one was it?
Hallie (14:03):
Zone of Interest. It is very good. You can see exactly why it won Best Sound very well deserved and it is very, which sounds like whatever, but it's not, it's so intricate to the movie.
Sarah (14:22):
I think that it sounds like $15 well spent and it sounded like, sounded like a good win because the whole movie is essentially sound right?
Hallie (14:30):
The whole movie is essentially right. Being in a nice suburban suburb with these weird sounds all around you, it's terrifying. But I was able to do that where we had to go to the movies to get the big things before.
John (14:52):
Yeah, that's my long-winded review of The Last Emperor and why I think it was semi forgotten. Okay,
Hallie (15:01):
Alright.
John (15:02):
The nineties.
Hallie (15:03):
The nineties, I chose 1993 and the movie that I chose did not win, but was nominated and it was a Few Good Men. So here's the thing. Do I think it's a completely forgotten movie? No, I think it's a famous movie. There's lines in it that are very famous. For me, it was a forgotten movie. I had never, ever, ever seen it. All I knew was this line that I never knew what movie it was from, the "you can't handle the truth." I never knew what it was from and I would hear people say it all the time, and finally in watching this movie, a few days ago, I was like, "shit, that's where that line is from. Oh, wow." Which I know to some listeners might be very sad, but I actually think it's an important one to bring up because I'm a big sucker for any play.
(16:02):
This movie is based on a play by Aaron Sorkin, A Few Good Men and surrounds, for people that don't know the plot, it is about a Code Red situation, which is basically a hazing incident that occurred in Guantanamo Bay, Cuba at the Naval base, and a guy died. And then they have to figure out, and two Marines are charged with the guy's murder and they have to figure out should these guys be going to prison? Who should be going to prison? How did this happen and the moral outcomes of it and the chain of command for horrific orders and what it really means to have honor and be a Marine and actually protect people. And who are you responsible to protect and things like that. So I thought it was incredibly effective. Also, I think say what you want about Tom Cruise for being a weirdo, but he is a phenomenal actor, I think, and he is a very good actor in this.
(17:16):
We're still in a young Tom Cruise era. We're still kind of in still kind of Risky Business vibe, not Risky Business, Rain Man vibe where we kind of have the asshole slickster guy who then finds humanity. And I think that's what happens in this movie as well. Incredible performances by Jack Nicholson as well, who played the colonel who was in charge of having decided to give the Code Red, but I think that he very much could have won for, I think the whole thing could have won for Best Picture, best director, best actor, best supporting actor. I think it was fabulous performances all around. Demi Moore gives a really great performance and just the rampant sexism in the whole movie is incredibly hard to watch, and it's a great movie about morality and I think it was worth the watch. I would definitely see it again. So it was forgotten in the lexicon of me and I think more people should see it if they haven't.
Sarah (18:25):
It's definitely forgotten as a best picture nominee. Not forgotten in general cause it's on TNT every other weekend, but definitely forgotten as an Oscar contender.
Hallie (18:37):
Yeah, I think it's great. Another one from that year though that I will say I think would be up next for me, and if I could do this project again, I would do this one next would be Unforgiven. It's a Clint Eastwood movie that also was nominated in 93 for best Picture, and I personally know nothing about this year. In 93 there was a few, this was back when there were only five nominees, right? So this was a few Good Men, Howard's End Unforgiven, Scent of a Woman, and The Crying Game.
Sarah (19:09):
I thought you were going to do the Crying Game when you said 1993 because there is, oh my God, so much to talk about with that movie.
Hallie (19:15):
Is there, that'll be the next...
Sarah (19:17):
Yeah, so if we do this again next year. I feel like somebody needs to cover that.
Hallie (19:22):
I love it.
John (19:22):
When you said the year, I firstly thought like, oh my God, is she going to do Howard's End?
Hallie (19:28):
And I did the one that, no.
John (19:31):
This was a controversial year for a lot of reasons because number one, you had Tom Cruise snubbed for best actor, although he had competition with Robert Downey Jr., finally an Oscar winner, as Chaplin, Clint Eastwood, Steven Rea from The Crying Game, Denzel Washington in Malcolm X, but it went to Al Pacino for a Scent of a Woman, which is considered one of the most controversial Oscar wounds of all time. And you also had Marissa, one of my favorite best actress winners is Marissa Tomei was a see as well for My Cousin Vinny.
Sarah (20:08):
We love a comedy win.
Hallie (20:11):
Do you think Tom Cruise was snubbed?
Sarah (20:13):
I think that that was a better performance than Al Pacino's performance. I don't hate it as much as some people do. He gets criticized for chewing the scenery a lot in that one. It's not his best work, but it's not...the character he is playing is a little unhinged, so the scenery chewing doesn't come off as poorly as it could have, but I also think you could have played that character differently and it would've been just as effective.
Hallie (20:38):
Well, tat's mine, Sarah. I'm excited to hear the two thousands.
Sarah (20:40):
Okay. I had a difficult time choosing a forgotten best picture from the two thousands because there were a lot of wonderful options. In the end, I decided to go with Good Night and Good Luck both because its message about free press and protection of civil liberties still feels incredibly relevant in 2024 and because of the meticulous production design of George Clooney's 2005 film. Shot in color and then desaturated to black and white, more on that later, the film depicts broadcast journalist Edward R. Murrow, played by Home for the Holiday's own, David Straithan as he takes on McCarthyism by doing his damn job, that is fact-checking the ridiculous shit people say in Congress for the American public. This is a pitch perfect performance for which Straithan received a best actor nomination losing to Philip Seymour Hoffman for Capote. In contrast to its frequent clips of the real Joseph R. McCarthy, the movie itself is understated, which gives it a grounded sense of reality, which is to say it's sane, comforting, and really makes you long for the Greatest Generation.
(21:41):
If I have one bone to pick with this movie, it said, I don't feel like the black and white works. This was done to seamlessly blend the telecast of the real McCarthy hearings with the events of the film, which are all historically accurate, but I don't think I need a black and white film of David Straithan to believe that he's existing in the world of a black and white telecast. The film's contrast is too sharp and I find some of the brightness distracting. If we're going to go black and white, then I think we need to go the way of The Artist and throw in a lot of soft filters over that camera lens. A winning point, however, is the film soundtrack Jazz standards performed by Dianne Reeves. Even better, the film's musical director was Alan Sviridoff, who managed George Clooney's, aunt, Rosemary. I find the soundtrack to lend more authenticity to the production than the black and white photography.
(22:26):
This movie is most likely forgotten because it's subtle and it was part of the contentious 2006 awards when Brokeback Mountain lost to Crash. Separately, I find myself wondering if David Strater in supporting actor and present day Oscar winner, Robert Downey Jr, ever reminisced about their weird little scene in Home for the Holidays while shooting this film.
Hallie (22:48):
I know a lot of people loved this movie. I never saw it though. I am glad that you have a good, oh, Jeff Daniels is in it too.
Sarah (22:56):
The cast it stacked.
John (22:58):
I feel like all of our dads love this movie.
Hallie (23:01):
This is the dad movie.
John (23:02):
Yes.
Sarah (23:02):
I do you really like what it's trying to do? I've only seen it at home and I'm not good watching movies at home. I like going to the theater anyway, but I'm a bad double screener. You know? There's something about just being in a dark room where all you can look at is the film in front of you and this movie is made for that environment.
Hallie (23:25):
That's a really good point. I think quiet movies especially do need that kind of, I don't want to say reverence, but maybe just yeah, that focus, the thing where you're just going to miss the little things or the things that the movie's trying to say. Interesting that the black and white didn't work for you though.
Sarah (23:44):
It's the look the black and white because it doesn't look like black and white of the early 1950s, and I know we can't use that film anymore. I understand the technical reasons of why things are shot in color then desaturated, but it felt like there was a glare. I'm just like, it is weird.
Hallie (24:07):
Yeah, that's definitely a different feeling.
John (24:09):
From what I remember about it, I remember it. The black and white was a little distracting in how garish.
Sarah (24:15):
Yes.
John (24:16):
Yeah. It's not a pretty movie and I know it's not supposed to be. I know it's not supposed be a pretty movie, but it's also, it's as hard on the eyes.
Sarah (24:27):
It is.
John (24:29):
The contrast is very high.
Sarah (24:33):
So that's honestly my only critique. I don't think that, I mean, if it had just been shot even on a low saturation, but it was just mid-century modern kind of color that my eyes are more used to seeing, and then we still had the real Joseph McCarthy hearings. I would've been like, okay, fine. Because that's how I would've looked to people in the 1950s. Right? Your desk would've had a color and you would've been watching this little TV screen. So.
John (25:04):
And honestly, there is some gorgeous black and white photography and movies that are still taking place like Maestro and The Artist was very pretty. Yes, it's still completely possible to make a beautiful black and white movie. I just don't think that's what they were going for.
Sarah (25:28):
Yeah, no, it wasn't. But at the same time, you have to make it engaging to watch.
Hallie (25:37):
And garish is a tough Yeah, garish. If that's not the vibe,
John (25:42):
Your movie can't burn people's eyes.
Sarah (25:44):
I have to ask, how do we feel about last night's winners? Did we disagree?
Hallie (25:52):
I'm glad we're getting into this.
Sarah (25:54):
Any things we need to discuss?
John (25:57):
So Oppenheimer was a safe choice for them for Best Picture.
Hallie (26:00):
Totally.
John (26:02):
It's a good movie and it was also a very popular movie, so I do look forward to this shutting people up for at least a year before they go back to "everything is Oscar bait. Everything that's not a superhero movie is Oscar bait. Everything that has black people or gay people in it is Oscar bait."
Sarah (26:23):
Well, on the note of not looking like Oscar bait, but should have won an Oscar, I'm so mad that Barbie didn't win production design, and I think this is the theater kid in me. The beauty of those sets, and a lot of them were unit sets.
Hallie (26:40):
Yeah
Sarah (26:40):
They weren't cutting.
Hallie (26:41):
Absolutely.
Sarah (26:42):
They were moving around in these beautiful sets that had to reference a lot of source material and as gorgeous as Poor Things is, I just feel like having done a lot of technical theater, Barbie, to me, would've been way harder to design and execute, and I'm so bummed it didn't win. That's the one...I wanted I'm Just Ken to win also. I do think it was a better song than the Billie Eilish song. I feel like it...
Hallie (27:09):
I knew it was. Yeah, I knew it was...
John (27:11):
Yeah, I agree. I agree with the Barbie song with you on the Barbie song controversy, but I feel weird saying that out loud.
Sarah (27:19):
Well, I mean, I have a reason for it too. It's also a theater kid reason because that song was integral to the plot. It developed the character. I think there's more happening in the song than the Billie Eilish song too, just structurally, it's moving, it's building. There's a freaking dream ballet happening in the course of that song and it completely reveals his character and all of his flaws. I mean, it is like what you would put in musical theater because it's not an interstitial song. It literally is necessary to the plot. You could have subbed in other songs aside from the What Was I Made For? You could have used other material and still had that montage be effective and sort of prove the point.
Hallie (28:00):
I also think that the fact that the act, it's so rare to see the actor in Hollywood be doing the music to be Actually the only other person I can think of who did that was Eminem.
Sarah (28:16):
That was a great movie.
Hallie (28:16):
Where you had the actor actually doing it.
Sarah (28:18):
Yeah. Wow. Eight Mile.
Hallie (28:20):
And he was great.
Sarah (28:21):
That was amazing.
Hallie (28:23):
He was great. I can't speak for the two of you, but I always forget that he was a Mickey Mouse Club kid.
Sarah (28:30):
I never forget that, but I do love and respect him for it.
Hallie (28:33):
I just love that he was actually the perfect casting. Yes. He looks like a Ken, but then his background and training, actually he could do those things. I also just think that Barbie was always going to be quieted at the Oscars. I think Barbie was going to win as few as they possibly could give them, and I think
Sarah (28:55):
You're absolutely correct, but I'm actively mad about production design.
Hallie (28:59):
Oh, believe me, I totally agree with you. It was the best production design and the point you made also about the fact that there was so much reference they had to go to for what that looked like and what that felt like. And
Sarah (29:13):
I have chills, I'm like...I have goosebumps.
Hallie (29:15):
That was so evocative. That was such an evocative, and I was really, I don't know about you two, but I saw Poor Things. I thought she was wonderful. I thought Mark Ruffalo was wonderful. I thought it was great. I was very surprised at how many Oscars it won.
John (29:35):
I was definitely surprised by the, I knew that it was going to be Barbie's main competition when it came to production design, and I was kind of surprised. I was wondering like, oh, there's a lot of CGI in Poor Things. There's probably more practical effects than I'm realizing, but just I think the most memorable scenes were obviously CGI, and I thought that the Academy would go for the more practical. And also the fact that Hollywood loves itself and the fact Greta Gerwig is just a huge film nerd and all of the mid-century references in Barbie to Hitchcock and a lot of Kubrick and a lot of set design from Wizard of Oz. Yeah. I'm really surprised that that wasn't more valued.
Sarah (30:32):
So sorry, theater kid again. But when I look at a still from Poor Things, and I know how I could light it and I'm not like a lighting person, and I see, I grasp the scale of the set that they're working with...then that shouldn't win over Barbie...where I'm like, how the hell did they do that? Can you imagine doing that all to scale, first of all, just that?
Hallie (30:56):
No. It's be incredible. Can you imagine walking on that? I would have the time of my life.
Sarah (31:00):
Yes. They used all the pink paint. There was no pink paint in the world for a little while in the summer of them putting that set together. So I'm actively angry about it. Yeah, it was beautiful. But I think Poor Things was beautiful, but I think to your point, John, they must not care about the practical, and I really hate that. I feel like that's the art, not to discount the technology, which is really cool and innovative, but the human element like art of it are those practical effects. Like throwing it back to when I saw Ghostbusters Preview Cut last year, and so much of it was practical. It's beautiful. And that's what ages well too. You can still watch Ghostbusters today. It does not look as dated as it should because most of it is practical effects.
Hallie (31:47):
Or if they didn't win for scenic, they should have won for costume.
Sarah (31:51):
Yeah, I liked their costumes a lot. I think I had that on my ballot, but I was less mad about that because I almost feel like in that sense, the source material might've worked against them. Right? It's almost, I don't want to say the hard work is done for you, but you don't have to integrate some of those garments as much as you have to integrate the scenic design. And...
John (32:15):
I think with the garments, well, even though I know it's not exactly criticism that I've heard against the Barbie costuming, but I think it's something along the lines of these outfits have already been made and you just have to make them big for the actors to wear. But in reality, it's also the selection of the costumes for the different scenes. The fact is they dressed Barbie and Ken as Cowboys and in reference to Midnight Cowboy.
Sarah (32:49):
Yeah, you're right. I don't want to diminish. You're right. I don't want to diminish the work of those costumes. I think I just was like, okay, I got to let this one go, but I'm so mad about production design.
Hallie (33:01):
Yeah. Were you guys surprised with Emma Stone?
John (33:04):
A little bit.
Hallie (33:06):
She was shocked.
Sarah (33:07):
She was.
John (33:08):
They usually don't like to, the rule that they've been breaking the last couple of years is that they don't like to give a second or third one too early.
Hallie (33:18):
Exactly.
John (33:19):
Francis McDormand shocked everybody. A few years ago when she won her third one, nobody thought that she was going to win because she had already won two.
Hallie (33:28):
Was that for Two Billboards, three Billboards?
John (33:32):
She won, won for Fargo, and then she won for Three Billboards, and then a couple of years later, she won for Nomad Land and no one thought the issue was going to win because it had just been so soon. Emma Stone is very young.
Hallie (33:50):
Exactly. That's what I was thinking.
John (33:53):
Yeah. I think, yeah, actually she doesn't even break the top for her women in Lala Land. She doesn't even break the top five youngest, but it's like this is, she's stepping into Jodie Foster and Hillary Swank territory.
Hallie (34:12):
Because Hillary Swank has won two, right?
Sarah (34:14):
Yeah.
Hallie (34:15):
For Boys Don't Cry and Million Dollar Baby. Wow. Yeah. I was surprised simply for that as well. And I didn't see it, but I heard that Anatomy of a Fall. I heard that that actress was phenomenal.
John (34:35):
Oh my gosh, yes.
Sarah (34:36):
She was. That was the best movie that I saw in 2023, and I didn't expect it to win a lot. I put it on my ballot for screenplay, and I was so happy that it won because that was truly just a vote of my heart.
Hallie (34:47):
I haven't seen it yet because the same actresses in Zone of Interest, so that woman also had a year because she then zone of interest in German, and so now next is Anatomy of Fall for me. But I thought she would've, or killer. Killer?
Sarah (35:04):
Lily Gladstone. Killers of the Flower Moon.
Hallie (35:05):
Yeah. Lily Gladstone I thought also could have won.
Sarah (35:09):
I guess I just really don't like this Billie Eilish song because I would've put The Killers of the Flower Moon song over that one if Ken wasn't going to win. Because once again, super integral to the movie. When I saw it in theaters and that song plays over the end credits, the theater was silent. It was just devastating. And that's how a song should work in a movie.
John (35:29):
Well, it's kind of funny. I really hope that Billy and Phineas don't listen to us, but I remember
Sarah (35:37):
They already won one! I'm not shitting on Billie Eilish. She is incredibly talented and deserves an Oscar. She already has one.
Hallie (35:44):
What does she have one for?
Sarah (35:47):
For No Time To Die.
John (35:48):
James Bond. James Bond. They just love that to be honest.
Hallie (35:53):
What Was I Made For just seemed to wreck everybody in this weird way.
Sarah (35:57):
Well, her voice is beautiful. It sounds great on it. I just think it just wasn't the best out of the competition, in my opinion. It was not even the top two.
Hallie (36:07):
I totally agree with you, with the theater kid in us of the song that really does propel it, and it was perfect. And Ken, he needed a song,
John (36:17):
And it's definitely going to be the one that's more remembered. No one's going to be singing, What Was I Made For at karaoke.
Hallie (36:24):
Exactly.
John (36:26):
But it's kind of funny because I didn't realize how I liked the song. I like to listen to it when it came out shortly before the movie. But then when I saw the movie and I read an article about how doing this movie for Greta Gerwig pulled Billie Eilish out of her creative slump, I thought, did it? Because I realized that it's all she did. Not all she did, but a lot of what went into writing a song was just watching the movie and then...
Sarah (37:04):
John, that was so savage.
John (37:06):
Yeah. It's literally, it's scene for the song. Just the song is just scene for scene of the movie,
Hallie (37:14):
The Billie Eilish song?
John (37:15):
Yeah. I used to float, now I just fall down when she falls off her roof, taking a...
Hallie (37:21):
Oh my God.
John (37:22):
Taking a drive. A couple of seconds later, she's taken a drive saying hi to everybody. I was an ideal. Looks so alive, turned out I'm not real. I'm sad again, don't tell my boyfriend. It's just, it's the entire movie in song form. It's like, it's Randy Newman.
Sarah (37:42):
I don't know what you have against Randy Newman John, but it needs to stop now.
John (37:47):
He just sings what he sees.
Hallie (37:52):
Yeah, I I see what you're saying. But if this got her out of a creative rut, to me, that's what the song's about.
Sarah (38:00):
I don't have as strong anti feelings as what John has just expressed. I just think that there were other options that, to me, as a non academy voter better serve the films.
John (38:11):
It's just such a literal song.
Sarah (38:14):
I know, okay, we want more subtext and the songs for John.
John (38:18):
More to chew on.
Hallie (38:19):
But isn't Ken also a literal song?
John (38:22):
But it's more integral to the plot, though. It builds his character, whereas what was I made for just reflects Barbie's character.
Hallie (38:30):
Yeah. Because anywhere else he would be a 10. Did you guys see the Pete Davidson hosting on SNL? And he says, I'm just Pete.
Sarah (38:42):
Yes.
Hallie (38:43):
Very funny.
Sarah (38:45):
Yeah. Yeah. I think it just wasn't quite impactful enough because Killers of the Flower Moon, it's like you watched this entire destruction and devastation, and then you were left with the song of the survivors. And I'm like, well, hell yeah. give that an Oscar.
Hallie (39:05):
That's what was surprising that that didn't get more Oscar love because of the subject matter. That's so important. And I don't...
Sarah (39:12):
They got so shut out and it was...
Hallie (39:14):
They really did.
Sarah (39:15):
Geez, what a tough, this might be one of the tougher years in recent memory.
Hallie (39:20):
I also thought, did you guys seeThe Holdovers?
Sarah (39:24):
No, I haven't seen it yet. Oh, you saw?
Hallie (39:26):
I really enjoyed it. I love Paul Giamatti. I knew he wasn't going to win. He knew he wasn't going to win. Fine. The movie's very good. And the woman who won, I'm blanking on her name, the woman that won
Sarah (39:40):
Da'vine Joy Randolph.
Hallie (39:41):
She was great.
Sarah (39:41):
Randolph?
John (39:41):
Yeah.
Hallie (39:41):
Really great. I thought it was going to go to Danielle Williamson for the Color Purple.
John (39:48):
I honestly thought
Sarah (39:49):
Danielle Brooks? Brooks?
Hallie (39:50):
Brooks, yeah. Danielle Brooks. I thought it was going to go to Danielle Brooks.
John (39:54):
I only thought that Paul Giamatti, he's won a few of the other awards this season, and I thought that he could have been the one to take it away from Cillian Murphy. It it wasn't...
Sarah (40:06):
He could have been a contender.
John (40:08):
He could have been a contender. e
Hallie (40:09):
He would've been a contender. He...
John (40:10):
Which is...
Sarah (40:13):
I kind of wanted Jeffrey Wright to win it.
John (40:17):
I mean, I felt good about Paul Giamatti being up there, because I've always felt like I love him. Yeah. The director of...Paul Giamatti was in Sideways 20 years ago, and it's like everybody else in that movie got nominated except for Paul Giamatti. Paul Giamatti was snubbed for best actor that year, even though
Hallie (40:39):
That's so weird.
John (40:41):
Even though that was his movie. So I really feel good that he finally got a, because I think the last movie was, he was ever nominated for, talked about forgotten movies. He was nominated for best supporting Actor for Cinderella Man, and that's it.
Hallie (40:56):
Oh, wow. I have never seen that.
Sarah (40:57):
A long time ago.
Hallie (40:58):
That was Russell Crowe. Right?
John (41:00):
And Renee Zellweger. Yeah. And the fact that he came back with the same director Alexander Payne and finally got a best actor nomination. That was really nice.
Hallie (41:11):
And the story is very nice, and the story is very Alexander Payne.
John (41:18):
You'd love this movie, Sarah. It's been...
Hallie (41:20):
Yeah, I think you'd like it
John (41:21):
It's been described. And the way, I don't know if it's actually filmed on film, but it looks like they made it look like that. But people are saying that it looks like a forgotten classic that you found in a basement.
Sarah (41:36):
Oh.
Hallie (41:36):
Yes.
John (41:37):
Yeah. You know. And rediscovered it.
Hallie (41:41):
I love it. I didn't know about the eye. People who I was watching with thought I was crazy. I was like, there's something going on with his eye. They're like, no, there isn't. I'm like, yes, because it's subtle, but it's there. And it really informs this guy. I love Paul Giamatti, and I'll always sing his praises.
John (42:01):
And also, it might be a new, we finally might have a new movie to add to the Christmas cannon.
Hallie (42:06):
Yeah.
Sarah (42:06):
Yes!
Hallie (42:06):
Yeah, totally. Because totally a Christmas story. I also think, I don't feel bad for Paul Giamatti because Paul Giamatti has also had very good success in the TV realm and has had a lot of accolades and awards in that realm for Billions. And for John Adams. He's done a lot of other things,
Sarah (42:32):
But we are so happy for Robert Downey Jr. Just to shout him out again.
Hallie (42:37):
I really did not think anyone else would win other than him.
John (42:41):
Yeah.
Sarah (42:41):
Yeah, yeah. I'm just so happy for him. After all, he has surmounted to be here with us on this planet today to be rewarded for his hard work and amazing skill.
John (42:53):
And I'm hoping for a lot of post Oscar success for him, because his post Marvel...outside of Oppenheimer, I feel like his post marble success hasn't been, hasn't gotten there yet.
Sarah (43:10):
Well, when I was watching Good Night and Good Luck, I was like, damn, put him in more stuff like this. He really shines.
John (43:16):
Oh yeah. Most definitely. It's like Zodiac
Sarah (43:20):
Oh Zodiac!
John (43:21):
Zodiac. He's amazing. In Zodiac.
Sarah (43:23):
Well, I feel like that does it for us, for Oscars, unless there's any...
Hallie (43:27):
No, but I hope everybody had fun watching it, at least, especially just Ryan Gosling in that sparkly pink suit if you got anything from it.
Sarah (43:35):
That was beautiful, truly. And we'll be back later this month with Her Alibi, and then next month for Sabrina, Sabrina. Our take on the 1954, Sabrina, in context of the 1995, Sabrina, I don't want to say verses. It's not a competition, but how one informs the other.
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