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Sarah (00:05):
Hi, and welcome to Forgotten Film Club. We're your hosts, Sarah
Hallie (00:09):
Hallie,
John (00:09):
And John.
Sarah (00:11):
Today we're talking about Home for the Holidays from 1995, directed by Jodie Foster and starring Holly Hunter, Robert Downey Jr., Charles Durning ,and Anne Bancroft. So what did we think of this movie?
John (00:26):
I had complicated feelings towards different parts of it. I think.
Hallie (00:28):
I did too.
John (00:30):
Yeah.
Sarah (00:31):
Okay, cool. We're all on the same page. I was a little bit like, what if they loved it? What if they just unilaterally loved it? This is my second time seeing this movie. The first time I watched it, it was about a decade ago. It was really close to Thanksgiving. There's not a lot of Thanksgiving movies. I was playing it passively in the background while doing other things, and I was like, this is a really great movie. And then watching it again today, I was like, this is a really mediocre movie.
Hallie (01:00):
I really wanted, there were moments where I really did enjoy it and I was starting to get into it, and then there were moments where it pulled again in a way where I was like, something's off here.
John (01:14):
Yeah. I know that Jodie Foster, this is her second movie that she directed after Little Man Tate, and years before she did The Beaver. She's had an interesting filmography behind the camera, but also some episodes of Oranges and New Black, by the way, which seems very apropo, but in this movie, I feel like she says that she really didn't have any kind of influence. She wasn't trying to reference any other movies when she was making this, but she had also mentioned that she loves John Cassavettes movies, which is a lot of movies where it's just crosstalk and it's kind of a cacophony. The dialogue is kind of a cacophony and people talking over each other.
Hallie (02:00):
Which was totally this.
John (02:02):
Yeah. It also reminded me a lot of Robert Altman movies too, where he does the same exact thing. People just crosstalk and it's just mumbling. I think she uses that to good effect here because this is a very claustrophobic Thanksgiving dinner. Oh, by the way, are we doing a recap?
Sarah (02:23):
Yeah. I have a shorter recap this time because, because to your point, it's sort of just like things are happening and there's not really that much plot, so it was sort of hard to track it. So anyways, here's what I have. It's just before Thanksgiving and Claudia has a cold. She's been fired from her job restoring works of art at a museum. She kisses her now former boss. It's awkward. Neither of them like it, and as she drops her at the airport, her teenage daughter announces she's going to spend the holiday at her boyfriend's house where they intend to have sex for the very first time. If that wasn't bad enough, Claudia loses her coat at the Chicago airport and must wear a hot pink puffer coat on loan from her mother, played by Anne Bancroft. Over dinner, Claudia tries to float the idea of changing jobs that her mother sees straight through it and offers to loan her money.
(03:11):
Her dad played by Charles Durning doesn't know about this because he's too busy eating pie, playing the organ and changing light bulbs. Geez, these parents don't seem so bad. What was she so stressed about going home for? Early the next morning? Her younger brother, Tommy, played by Robert Downey Jr. Arrives with his "friend" Leo Fish played by Dylan McDermott. Tommy is clearly supposed to be a lovable trickster, but this man in his late twenties sneaks into his sister's bedroom to not only take Polaroids of her sleeping in her underwear, but also down her underwear. Yikes, burn those immediately. Leo fish seems great, but Claudia is immediately suspicious because she seems very connected to Tommy's boyfriend Jack. She presses Tommy on the Jack situation, but he refuses to divulge anything. Polaroids not withstanding. This family is clearly lacking in boundaries. Claudia's mother chats with her door open while she showers, and then Tommy snaps a Polaroid of Claudia all soaked up and naked.
(04:06):
Seriously, this is not cute. Following a trip to the grocery store, Claudia gets out of Tommy's car because he's made too many obnoxious jokes, including one about her uterus. He then jokingly drives away every time she attempts to get back in the car until he drives so far away that Claudia just has to walk home. During this walk, she runs into a bitchy acquaintance from high school who seems to have it all. If having it all means a vapid existence and a fur coat, Tommy and Leo returned with Leo specifically rescuing her from this awkward conversation, and yet somehow Claudia is still doubling down on Jack. I'm talking to Jack. I don't even know Jack. Leo is hot and kind. Can we just be nice to Leo? Tommy again drives off as Leo and Claudia attempt to get back in the car and just to really hammer home how annoying his character is his car stereo is playing the bird is the word.
(04:56):
At long last. They pick up their quirky ants and get home just in time for Claudia's mom to set her up with a hot handyman. That's right. The woman Claudia seems to find so overbearing as trying to set her up with David Strathairn. Yet the person she prefers to hang out with in this family is low key pervert with bad taste of music. Claudia, have you ever considered that the source of your problems might be your own bad decisions? Joanne, the other sister played by Cynthia Stevenson and her husband Walter, played by 80s legend Steve Guttenberg arrive with their children for the big family meal. Joanne knows about whatever happened between Jack and Tommy, but she did not share this with Claudia. Wow. So it would appear that the kooky aunt has a big, big crush on her brother-inlaw.
(05:45):
Oh no. They hooked up 43 years ago. This is, perhaps, the most awkward family dinner I have ever witnessed. Joanne has a total meltdown when Tommy accidentally sends the turkey flying across the table. She reacts, let's just call it disproportionately. Leo and Claudia lift the turkey, which has landed on Joanne off of her dress, inadvertently dumping the stuffing all over her. Then she outs her brother in front of their parents. She also reveals that Tommy and Jack are now married, so Leo and Tommy really are just friends. Tommy then reveals everything that Claudia left on a message to him from her airplane seat, the job loss, the kiss with the boss, her daughter's looming virginity loss, the whole enchilada. Then the kooky aunt is now drunk enough to fully hit on her brother-in-law and plants a big one on his lips. I don't hate this movie, but I do feel like there's way more drama in this family than these circumstances allow me to understand what made Joanne such an uptight asshole. What made Claudia feel like she's so helpless? I need more backstory.
(06:47):
One really great thing about this movie from 1995 is that Tommy's parents do not care that he is gay. They do care, a great deal I might add, about being left out of his wedding. Things come to blows between Tommy and Walter during a lawn football game. Tommy accidentally hits Leo who gets caught in the shuffle, but this gives a nice little opportunity for Leo and Claudia to flirt over a bag of ice. This all happens while their incredibly nice father is washing everyone's cars. So Joanne, Walter and the kids leave abruptly in a soaped up car. Jack calls to talk to Tommy and his new father-in-law takes the opportunity to congratulate him on the wedding. After this Tommy mellows, and it's now easy to see why Claudia is so partial to him.
(07:29):
Good guy, Leo and Claudia take the kooky aunt home. Leo pretends to need her bathroom just so he can make sure she gets inside safely. Leo reveals that he's only at Thanksgiving with Tommy because Tommy showed him Claudia's picture. This seems like really sweet right now, so I'm rolling with it and she's got great choices. We've got David Strathairn and Dylan McDermott. She really can't lose. Oh no. Leo saw a naked photo of her. Tommy showed Leo a naked photo of Claudia. The next time I see these people at better being a family therapist's office. You know what, David Straham is the right choice here. He owns his own business. He's lived through trauma and is still kind. Oops. I forgot to mention earlier that his family is all deceased or estranged. Anyway, I would still pick this dude, but Claudia picks Dylan. I mean, I get it, but I also don't. Was that seriously naked photo?
(08:21):
I'm dead and not in the funny way. I'm so distressed by this plot that I'm now deceased. These people, man. Anyway, this all went down on the threshold of Joanne's home because Leo and Claudia were meant to drop off some leftovers, which they do after Walter catches them making out against the doorbell. So they're being rude on so many different levels right now. Claudia has a private conversation with Joanne in which she apologizes, but I don't really feel like Claudia did anything wrong, so I don't know why she's apologizing to Joanne. We do find out that Joanne is the caretaker of their family, so I get some of the stress on her, Claudia and definitely do not seem to be sharing the burden of caring for their aging parents. Claudia actually minimizes all the Joanne does for their parents, and even though I'm not overall team Joanne, this is really, really messed up, but also so, so realistic.
(09:08):
They decide they don't have to like each other, and that's that. In the end, Claudia turns down Dylan McDermott because they live too far apart and blah, blah, blah. Later she and her dad share a special moment where he reminds her of how fearless she was as they watched the plane take off from the crew area when she was just a little girl. After this, Claudia is really bummed that she let her fear get in the way of great sex with Dylan McDermott. On the plane. Mr. Leo Fish shows up just to spend two hours with her. Wow. Flag used to be a heck of a lot cheaper back then than it is now. The end.
Hallie (09:40):
This is the best one you've ever done in my humble opinion.
John (09:49):
Well, what's because?
Hallie (09:50):
Yeah, exactly.
John (09:52):
Well, what's kind of funny is that this was adapted from a short story by Chris Radant, and it appeared in a 1989 issue of the Boston Phoenix, which is no longer around, but I actually read the story in preparation for this, and it's like a couple pages long and it is very kind of vignette. There isn't plot. It is just very anecdotal, and Jodie Foster, when she got ahold of the screenplay based upon that sort story, she was like, well, we don't want it to be anecdotal. We want this to be narrative. We want this to have a narrative string going through it. We don't want this to just kind of amble about, and I don't know if she got that.
Sarah (10:47):
As I read the recap, it just kind of struck me that I wouldn't hate this as a play because I feel like it would feel claustrophobic and maybe the right way instead of the wrong way that it feels on a screen. If I could kind of dart around the space, if this stage and if there were truly lights up lights down between vignettes, I don't know that I'd walk out of there feeling like I had a profound life changing experience, but I think I might've appreciated a little bit more than a movie where I was really trying to find a throughline.
Hallie (11:18):
To me, it was such a clear, because it's so vignette and it's even illustrated that way with the titles of the sections. It's a character piece. It's what it felt to me. It was a very vehicle for actors, a vehicle for who do we want in this and let's put them in this kind of role in this realm, and we'll put them all at a table together for a stressful holiday and see what happens. Yeah,
Sarah (11:51):
That's true
Hallie (11:52):
And I get it that I see what you mean, Sarah, where it would be better as a play. Even in my play brain, I kept sitting there in the beginning. I was like, okay, okay, where's the conflict? You're so right with, we needed almost more backstory as to why they got in the family dynamic so that we could actually be like, oh, shit, okay, that's going to be a problem.
Sarah (12:18):
Yeah, the parents seem really lovely, even though they're kind of bad at boundaries, but that's pretty norm core.
Hallie (12:25):
But they seem very in love in their own weird quirky way, and they seem very supportive of one another.
John (12:34):
It's now available in a free archive, but you should really read the short story that it's based off of.
Hallie (12:43):
I'm very interested in reading it now. Is it set up in kind of those vignettes that are titled?
John (12:49):
Nope. Nope. It's, it just goes through the entire weekend pretty much.
Sarah (12:55):
Yeah. I wish I had made note of what you were referring to, Hallie, just for the listeners, it starts with flying, right, and then it goes into, I don't know,
Hallie (13:08):
It was like flying, mom and dad.
Sarah (13:10):
Oh, relatives. Relatives.
Hallie (13:12):
Yeah.
Sarah (13:13):
There's cleanup is the one when the car washing and the fight on the lawn happens. Yeah. I don't know. They're not super descriptive, but it is kind of trying to mark those transitions.
Hallie (13:27):
Also, did I miss something? Is the mom Ill?
John (13:31):
I don't know. I don't think so, but I know in the short story and the mother in the short story is often she has a very advanced medical vocabulary somehow because she just knows about every single element and pulsating type of really gross medical maladies that she brings up all the time, and she's always paranoid of getting these or somebody else contracting these,
Hallie (13:56):
So she just doesn't like having gray hair. Is that what we're supposed to think? That she just likes to wear funky wigs?
John (14:02):
Yeah, I think
Sarah (14:03):
That's always the same wig too, right? It's not like a Moira Rose situation. Anne Bancroft is wearing that red wig the whole time.
John (14:12):
That's actually something that was, I think that's really where the intelligence of this movie comes out because the mother in this, Anne Bancroft, when you first see her and those interactions, you can kind of have her pegged as like, okay, this is a stereotypical kind of nagging mother that talks about her daughter's weight and talks about her daughter's hair and talks about her daughter's love life, and one of the first things that she says to her daughter is "your roots are showing."
(14:45):
And then later on that horrible wig, when that horrible wig is off, she has very gray hair and then the wig goes back on for the rest of the movie. Sorry, cameo by my husband. Anytime that he wants any of these movies, he, he's behind me on the couch and I'm in the chair, and at one point when Anne Bancroft gets undressed in front of her, it's like, why is she getting undressed in front of her daughter? And it's like, I don't know. I really don't know. And then in the short story that I read today, it's like, oh yeah, that's in the short story. My mom, it's just one of her mom's quirks that she gets undressed in front of her and never explains why.
Hallie (15:34):
See, that was not weird. That wasn't weird to me. If she was getting fully naked, that would be weird, but that is something I've totally sat in my mom's room sitting on the bed talking and she's getting in her pajamas.
Sarah (15:51):
I didn't think that was weird, but it felt like I was supposed to think was weird. Claudia is reacting to it. It's this invasive thing, and her mom's in her room, and so I was wondering about the dynamics of that, that if it had just been truly a conversation and her mom was getting undressed, I wouldn't have thought anything of it.
John (16:08):
Yeah. I think the only thing that is that it was in the guest room.
Sarah (16:12):
But isn't that Claudia's childhood bedroom?
Hallie (16:14):
I think it's her childhood bedroom.
John (16:16):
She was in the bedroom and it's like, why doesn't the mom just get undressed in her own bedroom?
Sarah (16:20):
I truly was like, does she keep clothes in there? Claudia's been away for so long, but then she didn't put anything else...if she put a house coat on or something. I would've been like, oh, because the coat was there. But instead she just reads this Dear Abby thing. I wanted to bring this up because I think Holly's right about being a vehicle for actors, but I think being that Anne Bancroft is super talented or was super talented.
Hallie (16:43):
I love her
Sarah (16:44):
So is Charles Durning. I actually think everyone who is not Robert Downey Jr. Gets the total shit end of the stick. There's not that much happening in the script for them, so I sort of was like, oh, and here is the mother's monologue and it's going to be like this dramatic thing for reasons I don't understand. She reads this sad thing that she actually memorized from Dear Abby, and I was like, what? Why did any of that just happen?
John (17:10):
It's funny because Anne Bancroft, I read that her acting style was that she was extremely meticulous and she liked to know her characters inside and out and everybody inside and out. She wanted know all the dynamics, and she would constantly ask Jodie Foster these questions, and Jodie Foster really wanted to loosen her up, and so anytime that she would ask her a question, she would just lightly brush her off and say, I don't know.
Sarah (17:41):
Oh, Jodie, it's so evident in this movie that you did that. And I'll say that it totally speaks to her skill as an actress because it feels like a real mother. I mean, she really fleshed out this character and I think Charles Durning did a great job with the dad. But you know, Holly Hunter's incredibly talented, and yet I feel like, who the hell is her character? I don't know.
Hallie (18:03):
Yeah, I agree. I think we didn't get enough. I feel like we got Claire Danes in a rare moment of, I haven't seen a young Claire Danes movie in a very long time, and so it was jarring in that sense. I was like, oh, yes. Right. She was this before.
Sarah (18:24):
My So-Called Life era Claire Danes.
Hallie (18:26):
Exactly. My So-Called Life era. I was like, oh, I kind of loved it and I felt home and then she was not in the movie.
Sarah (18:33):
Yeah, she's in two scenes.
Hallie (18:36):
I was like, what? We have...
Sarah (18:38):
Also, on that note, sorry, this really bothered me. Why is everybody just like, yeah, of course your daughter's not joining you for Thanksgiving with the rest of the family>
Hallie (18:45):
Oh my God. Sarah. I couldn't stop thinking about that, the whole movie. I was like, wait, wait, why is she not there?
Sarah (18:50):
Yeah.
Hallie (18:53):
Is she with her boyfriend's family?
John (18:55):
Yes.
Sarah (18:56):
No, no, she's not.
John (18:57):
What?
Sarah (18:57):
It's for Thanksgiving, but remember when she drops her mom, and this is the perk of having just watched it this morning, she drops her mom at the airport, and so it's already decided that she's not going on this trip. Then she drops the bomb of like, I'm going to have sex with my boyfriend whose house I'm spending Thanksgiving dinner at. And then her mom prior to that big bomb is sort of just like, oh, wait, you're spending Thanksgiving with Tim's family, but aren't two women's names, and I don't know if they're teenagers or adults. She's like, aren't they sleeping over at our house? And she was like, yeah, yeah, yeah, yeah. So for a moment, Holly Hunter's character is sort of like, okay, my kid's just going to have dinner with this family and there's these women staying at our house, and then Claire Danes's character is, by the way, I'm going to have sex with my boyfriend. And she's just like, okay, I'm getting on the plane now. It's like, alright.
Hallie (19:48):
Well yeah, I actually really dramatically, I liked the revelation of it at that moment. I thought that was fun. I was like, oh, this is weird and fun. I like that, that she's like, thanks mom, love you. Happy Thanksgiving. Oh, by the way, I'm going to have sex with my boyfriend. Bye.
Sarah (20:04):
Yeah, because what is she going to do at that point?
Hallie (20:08):
And that's why I thought it was going to become some sort of plot point. I don't know how, but I thought it was going to become some sort of bigger plot point.
John (20:15):
Or that or Holly Hunter or Claudia was going to react to it more than just, I don't know. It just seems like it wasn't a really big conflict for her.
Hallie (20:25):
Or, I truly thought this is where my brain went. I was like, oh, this is going to become a Mother-daughter movie. The guy's going to let her down in some way and she's going to fly and be at the family Thanksgiving and this is going to be about her actually joining her mother and the family for Thanksgiving. And then...
Sarah (20:45):
That would've been a more interesting movie. I do love because this felt so incredibly realistic. I love the plot point of they don't have sex because he's an immature 16-year-old and it starts to drive her crazy. Yep. That tracks. She's just like, Nope, my teenage boyfriend is a teenager. We are teenagers. He's annoying as shit. I'm not having sex right now.
John (21:05):
Yeah, she...
Hallie (21:05):
I like that too.
John (21:07):
Yeah, she played a teenager very well in the little that she was in it. I also kind of sense that she and her daughter kind of had a Lorelei/Rory relationship.
Hallie (21:22):
Totally.
John (21:23):
And because her mother was...Claudia's kind of a child,
Sarah (21:28):
It gives me so many more questions too, because whenever a 16-year-old is so good at playing the parent like that, I'm like, how did they get good at playing the parent? Where's the other side of this equation?
John (21:39):
So tell me this, I do not need, need to have a likable character. I think. Yeah. It's like a character. Being likable is not a requirement. However, when a character has flaws that are apparent to the audience, but maybe not actually flaws to the filmmakers, they don't see these as flaws and they're never really addressed. I dunno. That's when I start to raise an eyebrow. I think her trigger for being annoyed is it's so sensitive. It's like she's just so annoyed and exasperated by her parents and the kids are all exasperated by their parents. And like you two say, it's just they don't seem that bad. They seem like lovely people that are doing their best.
Sarah (22:33):
She, I think is likable to a certain extent. I wouldn't call her unlikable, but I'm also kind of like she's extra, oh, life is so hard for Claudia. And I'm like, it's not really though because she's beautiful, she's talented. I'm sorry she lost her job and it's hard being a single parent, but she's got parents who love her and just offered her cash without her having to ask. And she's got two hot men trying to hook up with her. I don't feel bad for Claudia. I'm kind of like, girl, just put on your big girl pants and start applying for jobs after the holiday.
Hallie (23:07):
That's what my mom says. Put on your big girl pants. But yeah, I agree. I think that's my Holly Hunter's such an interesting actor to me because my version of Holly Hunter, when I think of Holly Hunter, I think of Holly Hunter now. I think of the Holly Hunter that has a little more gravitas in her older age. This Holly Hunter, young Holly Hunter. I haven't seen a lot of young Holly Hunter movies, but they seem to be very, where she's almost the manic pixie dream girl before Manic Dream Girl was a thing.
Sarah (23:47):
So I think that's true in Broadcast News, but Copycat came out the same year as this, which if you haven't seen it, it's her and Sigourney Weaver where Sigourney Weaver's an agoraphobe like a criminal profiler, and Holly Hunter's a San Francisco police officer, and it's got, just to make it confusing, Dermot Maloney, not Dylan McDermott playing opposite her and she's very strong in that movie. She might actually feel more kind of how you know her in the modern era.
Hallie (24:17):
That would make me feel much more like the Holly Hunter. I know because that it was a different energy of her in this. It was more of a kind of, there was a lighter energy, but also the script didn't give her enough.
Sarah (24:32):
This does not showcase her. She's got a much smaller role in the firm and she's like a powerhouse in that. So
John (24:38):
I mean, God like the piano.
Sarah (24:40):
Yes. Even before all of those movies. Exactly.
Hallie (24:44):
I think we also do need to really take a second and go, I mean, we need to discuss the Polaroid stuff.
Sarah (24:52):
We need to talk about Tommy.
Hallie (24:53):
We need to talk about Tommy because that was so horrifically offputting and even in the nineties, how could you not find that? What?
Sarah (25:05):
Yeah
John (25:07):
I was reading through not only critic reviews, but letterbox reviews afterwards just to see because me and Jerry were just, my husband. Were just like, is it, this is one of, sorry,
Sarah (25:25):
John's getting flustered. The subject matter is heavy.
John (25:28):
This is early nineties. So this is Robert Downey Jr. When he was playing all his game bisexual roles.
Sarah (25:35):
Wait, what other ones? What other
John (25:38):
Less Than Zero?
Hallie (25:39):
I don't know that one.
Sarah (25:41):
Okay, I'm sorry. Yeah. No, I never thought he was gay. I thought he was just desperate for drugs.
John (25:47):
Oh, sad. Well, I mean, this is how he kind of came up
Sarah (25:50):
Julian
John (25:50):
In this movie too.
Sarah (25:52):
Yeah, you're right. He did kind of have a run there
John (25:56):
And we were just looking at each other. Is it wrong for us to hate him?
Sarah (26:01):
To hate Robert Downey Jr.?
John (26:03):
Yeah. To hate him in this movie
Sarah (26:05):
Oh
John (26:05):
Because he's just like, he's supposed to be one of the most sympathetic and damaged characters in the movie, but you're supposed to kind of read it as his frenetic kind of clownish energy. Where he's up in everybody's face is to distract away from his pain and to get attention, or as a therapist calls it, not attention seeking behavior, but connection seeking behavior. But he's just so off-putting and movie. I don't think we're supposed to see him as off-putting,
Hallie (26:44):
We're not supposed to see him as off-putting, but I'm just going to put this softball on you two. Okay. Let's pretend you don't know me well, and I said, oh my God. When I was a kid, my brother used to come into my room and in the middle of the night, it was so funny, he would rip my covers off and then he would take photos of me and my underwear. Oh my God. And then he would, when I was in the shower, he would just take photos. Isn't he funny? Isn't that weird? Oh no. It's messed up. Horrified.
Sarah (27:14):
Yeah, I know. I have hysterical laughter happening right now because it was so uncomfortable.
John (27:19):
And then he showed a naked picture of me to one of his employees, and then that employee came home for Thanksgiving to meet me.
Hallie (27:27):
Exactly. Or let's go two years later. Let's pretend that the two of them end up together. How did the two of you meet? Well, my brother showed him a naked photo of me, and that was it.
Sarah (27:40):
It's so terrible. It's so terrible. No, I think that you're right. He's written to be obnoxious as a mask, but that's fine until it crosses this line that is very clearly demarcated as Hallie just illustrated
John (27:54):
The way that Jodie Foster talks about his performance years later recently, she talked about it was he's terrific and he has such a quick witt. It's like, is he witty
Sarah (28:05):
Or I think
John (28:06):
Or was he just
Sarah (28:07):
Yeah, I got to say it's really hard to watch this movie because it's so evident that he's high as a kite, and I'm so glad that he has gotten himself into a much better place and is a wonderful advocate for everyone who's struggling with substance use and abuse. But I would just say that to express that I think his acting skills are remarkable because he created an arc that you can really feel when what's written on the page is just kind of abhorrent. And
Hallie (28:38):
I totally agree.
Sarah (28:39):
There's nothing you should be able to connect with, but his skill makes this character feel like you're connecting with them. But when you zoom out and you look at all of this, it doesn't add up. There's a contradiction in terms going on here.
Hallie (28:51):
There was a way to make him incredibly likable. Again, I hate the word likable. We talk about this all the time on this podcast, but there was a way to make him mischievous and sneaky and fun without that. And that felt really bizarre and not in keeping with anything that made sense. And then it also was upsetting to me because then it was like, oh, are we saying it's okay because he's gay?
Sarah (29:19):
Oh, I don't think we were saying that. What? I mean, yeah, I see what you mean. I didn't take it that way. It kind of crossed my mind, but I thought they were more saying it's okay because her brother, which is also so fucked up, cause it's just not okay.
John (29:38):
She loves him, never ever is angry with him even when she storms out of the car and he just starts to riff and she's just laughing. She's angry at him for a brief second, and then she's already laughing. Jodie Foster attracted Robert Downey Jr. to this role because he was disenfranchised with acting. And then she says, well, you can improv in my movie. And so he was allowed free reign of his character, and I think that actually heard it, I guess at one point they actually shut down the set because he came in and he came into the set one day speaking in tongues and nobody could understand what he was saying. And then 20 minutes in, he started speaking in English again. And so Jodie Foster said, knew that something wasn't right and shut down the set for the day and kind of had a heart to heart with him and he just wasn't present. And I guess his family, I actually had told her ahead of time, and they had an intervention with him the day after this movie stop filming or finished up. But yeah, it's evident on, she says that he was able to keep it professional and not have that bleed into the performance, but it's there.
Sarah (31:02):
I mean, he looks strung out. Yeah, it's there.
John (31:06):
And his improv, this is just me. I feel like his improv was just...it's true in the gay community, it's a stereotype and stereotypes. It's not that stereotypes are bad per se, it's they're a fraction of the truth. But there is kind of a true stereotype for a lot of gay men that you develop a quick witt as a very good defense mechanism. You have to, especially if you can't fight back physically with all the harassment that you deal with. But his Witt didn't come off as bitchy gay. The conceit that he put all that on as a defense distract away. That didn't ring true for a gay male character to me. I dunno,
Sarah (31:58):
How do you know what he improv? Did you see that noted somewhere? I can't tell what was scripted and
John (32:06):
Pretty much the entire part in the car when she gets out of the car. And then...
Sarah (32:11):
That's when I was like, I hate this guy.
John (32:15):
Ew. That was completely improv because all that was in the script was that he stops the car, but he's just talking and talking and he was just talking and they just used a lot of that footage. This is not to hate an RDJ or anything like that. I just don't think that his performance worked for me.
Hallie (32:30):
I also didn't understand why the husband wasn't there.
Sarah (32:37):
Well, he's not out to his family, but he's kind of out to Claudia, but he's not out to his parents. I guess that was my
John (32:44):
Only, but the thing is he is kind of out though.
Hallie (32:46):
Exactly.
John (32:49):
Because I know that the sister gets the bad rap in this movie for like, oh my God, she outed him at Thanksgiving. But in reality, it's like Claudia, when Claudia was showering with her mom in the room, and for some reason the curtain opened a little bit. Yeah,
Sarah (33:04):
I know. That wasn't lost on me either. These people need boundaries.
John (33:08):
She told her mom. She told her mom. No, Leo and RDJ's character...
Sarah (33:16):
Yeah, Jack and Tommy or Leo and Tommy?
John (33:19):
Yeah, Leo and Tommy are gay mom. They're a couple.
Hallie (33:23):
Oh, I forgot about that. That's right.
John (33:26):
And the mom just kind of brushed it off.
Sarah (33:27):
She hummed over it. So that is weird because they are so accepting, but that moment was not accepting. So I don't know what to do with that.
John (33:38):
And this is like...
Hallie (33:39):
I don't read that they're accepting, actually. I read that they're trying to be, but there's a little bit of, there's tension in that. I'm trying to ignore that.
John (33:51):
So I completely, because I was also trying to see this from a Gen X point of view and the context of the nineties of being a gay man in the nineties, and I do appreciate that There's absolutely no age narrative in here. That's terrific. A plus. And I do like how they touch upon, okay, they mentioned found family in this, and they show the found family, and I get why everybody in the family was excluded from the wedding except and never explains why Claudia was excluded.
Hallie (34:24):
That's such a good point.
John (34:26):
It's like Claudia, Claudia is the definition of accepting, and she was worried about her brother. Like, oh my God, what happened? Why aren't you? Where's your partner? I love your partner. Why isn't he here? He got married on the beach and didn't invite anybody in the family, which again, I could see definitely the sister and the parents to some extent. But yeah, I just don't get why he didn't invite Claudia.
Hallie (34:53):
That was really bizarre.
Sarah (34:54):
Well, thank you for reminding me of the shower scene, because I read it as the mother being super accepting after Joanne announces that he got married without any of them being there. The mother's leg, you always kept us so far, even when you were a little boy, you always would only let us so close. So I took that as a mother who would've shown up at that wedding had she been invited, and perhaps that's the case that it really clashes with her behavior that morning. So what the hell is that about? Yeah, that's so confusing. I don't understand the motivations of any character in this movie.
John (35:31):
And I think that rings a little bit true because it seems like he was kind of unsure about how his parents would react, and it seems like, I don't know their baby...No, they're the greatest generation actually. Their parents are actually the greatest generation. So their context for trying to understand their son, their gay son might've been very limited. But essentially they are very nice and gentle people. The mother and father are very nice and gentle people. So it seems like in the end, their kind of very well-intentioned nature kind of won out over their social conditioning at that time from the fifties, sixties and on. But it seems like they were, I dunno, maybe Tommy was never really sure how his parents would directly react. I didn't like, sorry, there are so many. I'm so sorry if it sounds like I'm just hating on this.
Sarah (36:30):
No, it's totally fine. That's why I started off by saying, what did we think of this movie?
Hallie (36:35):
What did we all think?
Sarah (36:36):
Yeah.
John (36:38):
No, but I thought it was very sweet. The father, Charles Durning, he plays his part very well of and being implacable throughout a lot of the movie because he's kind of a joke in the eyes of a lot of his family in that he's ribbed a lot by his wife, but he's kind of like Teflon.
Sarah (36:56):
I loved him.
John (36:58):
He has this defense mechanism where everything slides off of him, but the downside of that, it also makes him potentially insensitive to his kids' feelings. And finally, his best moment of the movie is when he finally gets sincere and he tells his new son-in-law, pretty much welcome to the family, and you could do a lot better than my son.
Sarah (37:24):
Which is true. I will add.
John (37:26):
But what's what's kind of heartbreaking about that moment though, was right after the dad had that amazing moment, Robert Downey Jr. grabs the phone and while his dad is still an earshot, oh, hello. How's my real family doing?
Sarah (37:43):
I know
John (37:44):
Like you asshole!
Hallie (37:47):
Yeah, I agree. Yeah. That's the part of it that is incongrous. That's the part that just at a more macro level, it just feels like it's a movie that didn't know what theme it wanted to really park on. We have this, which then again, we think Holly Hunter is the main role of the story, and then we really kind of start to circle around the family and their thoughts on Robert Downey Jr. And his life. But then we get other bombs dropped, and then there's the tension between the sisters. It's like no one can decide what is the conflict of this story.
John (38:35):
So Claudia and Tommy were kind of cruel sometimes to some of the other characters? Yes. The way that they spoke about the Ant, it's like they in the movie kind of treated her Alzheimer's as a joke. Her dementia as a joke,
Sarah (38:52):
I was not clear until really well into the movie that she actually had dementia. So I thought she was just kind of kooky. And then when Leo was like, let me get her inside, and I'm like, oh. She's like, should she be living alone? Yeah. It was like a hard left turn because it's one thing to be eccentric. It's another to be unwell.
John (39:15):
Well, when she farted in the car, that's when I kind immediately knew like, okay, she's not all there. And she's embarrassed and she knows it just happened and she doesn't have complete control of her faculties anymore. And it's like it's supposed to be played for comedic effect. My gosh. Our eccentric aunt.
Hallie (39:38):
I know. Where you're like, God...
John (39:40):
It's just mean.
Hallie (39:41):
Right. It's just mean. And I mean also, we haven't gotten yet to the part where she drops that bomb on the table of, I kissed my brother-in-law, and everyone seemed to be not upset about it.
Sarah (39:55):
They looked kind of upset
Hallie (39:58):
The mom...Then we kind of dropped it.
Sarah (40:03):
Well, yeah, I guess they were just being incredibly kind.
John (40:10):
And the father, again, he's like Teflon. He was completely underreacting to it, and just I think that everybody knew, I think all the adults knew.
Hallie (40:20):
They also have never made a turkey look more on appetizing than I've ever seen in my entire life than in this movie. And that's coming from me who loves all food and all kinds. But Jesus with that carving and they wanted it to be like that, I think in preparation for it to go on the sister. But Oh!
John (40:38):
Yeah. Yeah. He could not carve a turkey to save his life.
Hallie (40:41):
No, it's just awful.
John (40:43):
That was, yeah. He might as well have been trying to cut it with lobster claws. What's kind of funny though is...yeah, you're right. They really did try to make that turkey look in appetizing because they went through 36 of them.
Hallie (40:57):
36 of them?
Sarah (40:59):
Wow. This is terrible. I'm sorry that they wasted so much food for a really boring scene.
John (41:06):
I know. They had to go through so many mashed potatoes and so much turkey, and I guess I never noticed it like this. I was reading an interview with Jodie Foster that the one regret that she has about this movie is that she didn't film anybody eating.
Hallie (41:20):
That is something I did actually note really was like, no one's eating this meal.
Sarah (41:26):
Yeah.
John (41:27):
That's a big pet peeve of mine and a lot of, I know why they don't do it because it's often cold and multiple takes and they're insane Hollywood diets. But it always bugs me though.
Hallie (41:40):
I did love the little moment of the dad poking his finger into the pie. That was cute.
John (41:46):
The dad is adorable in this. The dad
Hallie (41:47):
Is adorable. The dad was really cute.
John (41:51):
He was very pure.
Sarah (41:52):
I honestly felt like these children didn't deserve these parents. Sorry to be salty, but I was like, these are the most spoiled little brats and I don't like them.
John (42:02):
Same. Same. Yeah. Yeah. It's like your
Hallie (42:07):
Parents are doing a great job hosting Thanksgiving. Y'all aren't helping.
Sarah (42:11):
Did anybody cook other than Anne Bancroft? I don't think so.
Hallie (42:14):
No.
John (42:15):
I was reading from the author after this movie premier and her family went to go see this movie after the screening. I asked my mom and dad if they liked the film. No, mom said, but we're awfully proud of you, pumpkin. Later the family sat down and talked about the nature of comedy. It's non documentary. It has very little to do with the truth, so please don't take it personally. I used our Thanksgiving as a template for a dark comedy that I expected to put into a file cabinet with all the others I've written over the years. It was all smoothed over and they loved the movie after that. But it's like, again, it just seems like if the family didn't like it because it thought it was making fun of them, you did something wrong.
Sarah (42:56):
Yeah, that's true. But it's nice that they were still somehow supportive.
John (43:00):
Yeah. See, again, it just goes to the point of even in real life, these parents, these children probably didn't deserve these parents.
Sarah (43:09):
Appreciate your parents.
Hallie (43:11):
The moral of this is appreciate your parents because they're trying their best. And even in the nineties, they were pretty with it. I thought.
John (43:21):
Well, what I really liked about this movie was the shagginess. And what I mean by that is just, it's like the, I don't want to sound pretentious, say mise-en-scène but I just did the setting. The house that felt real, that cluttered that was 25, 30 years behind in style, felt very real. And you don't get that. I cannot remember a modern movie where it's a movie just about working class people and their house looks real. It always just looks like a board set designer that just designs just to be aesthetically pleasing. The multiple quilts on top of the mismatched multiple quilts on top of the bed.
Sarah (44:09):
Well, we have established that that dressing was a lot better like 30, 40 years ago. So
John (44:14):
What happened?
Sarah (44:15):
I don't know. That needs to be an investigative episode.
Hallie (44:18):
My theory is that everybody wanted something to be prettier. People...
Sarah (44:22):
Nancy Meyers ruined head dressing.
John (44:24):
Oh my God. You're right.
Hallie (44:26):
Yeah. People wanted things to look so sleek, but that isn't sleek. That kind of regular life is not sleek
John (44:35):
Or they look aspirational instead of relatable. I think one of the most relatable parts of this movie was when Holly Hunter and Robert Downey Jr. were eating their dinner in the kitchen, and it's like he brings in both plates. They sit down, she realizes she doesn't have a fork, so while she's still sitting in her chair, she reaches over to the silverware drawer, pulls a fork out of there, and then goes back to her plate without getting up. That's so real.
Sarah (45:07):
That was nicely choreographed
Hallie (45:09):
Real in a place. You're very familiar. The relationship with the familiarity of their home was very evident, which was really it's slice of life.
Sarah (45:20):
For the hypothetical remake, I think we got a rehab Tommy's character and also maybe cut Aunt Glady.
Hallie (45:27):
I don't think we need Aunt Glady either, or We need it to be someone that is older, like a grandmother or we need it to be some other kind of thing.
Sarah (45:39):
And she has to just truly be eccentric and not like,
Hallie (45:43):
We got to pick a lane. It needs to be eccentric, or we need it to be like a, oh wow, someone needs to take care of her.
Sarah (45:49):
How would you salvage this movie?
John (45:52):
Has this already been remade? I mean, not literally, but has a better version of this movie already existed.
Hallie (45:59):
So there's a play called The Humans. Have you guys heard of this play? There's a movie that got made of it, and it's a family Thanksgiving and a bunch of age groups and kind of familial drama ensues. So that almost feels like the remake. That would be more like, they're not the same kind of movie, but it's a similar thing of Slice of Life family. You're meeting them in the thick of their familial shit, so whoever that's worth the humans, it's worthwhile. You can rent it on Amazon Prime.
John (46:44):
I was also thinking that, did we get a better version of this movie with Happiest Season?
Sarah (46:51):
Is it it Christmas though or is it Thanksgiving?
John (46:53):
It's Christmas, but it's where Kristen Stewart goes to her. She goes to her rich family's house for the holidays, Mackenzie Davis, and then when she gets there, she realizes like, oh my God, my girlfriend isn't out to her family. And then she has to pose as her girlfriend, her girlfriend's friend for the entire time. And Aubrey Plaza is smoking hot in it. And you also have Alison Bree and Dan Levy and Mary Steinbergen and...
Hallie (47:28):
Oh, I've seen this.
John (47:31):
It's really good. It's on Hulu right now. But I was also thinking, if you're going to remake this, would it be, do we keep it in Claudia's from Claudia's point of view, or do we shift the point of view over to the gay character, the gay child coming home that might actually have more of a conflict or a beef? I think there's something to be said about interesting, about even very well-meaning parents, how much they can hurt their LGBTQ plus children just by being heteronormative and just kind of decades of unthinking microaggressions that they, yeah.
Sarah (48:23):
A much more interesting vantage point. Claudia is so boring to me, I just don't want to stick with her.
John (48:31):
Or you divide it a bit more, you divide the point of view a bit more between the two siblings. I think it's nice to have a sibling that in a dysfunctional family that you vibe with and you're always very close with and they always get you. I think that's a sweet dynamic from this movie that if there were more likable characters, it would've been sweet, it would've been sweeter.
Sarah (48:56):
I don't know. I guess they need more backstory. Maybe if we divide it between those two children, we can also bring Joanne into the fold. Like, why is she such a dick? What happened to her?
John (49:06):
She was left behind.
Hallie (49:08):
Yeah, left behind. And the one that obviously isn't as close, it seems like the two of them against her a little bit
Sarah (49:15):
With the, but why that feels like it originated long before everybody left home.
Hallie (49:20):
Because she's also the one that doesn't approve of him being gay.
Sarah (49:24):
Yeah.
Hallie (49:25):
So it's like they're not close and she doesn't approve of his life
John (49:32):
And she also lives the closest, so she's the one that has to take care of her parents the most.
Sarah (49:38):
Right. Claudia thinks they don't even need to be taken care of, not around enough to see any kind of decline.
John (49:44):
Right. Yeah. Because Claudia is driven crazy just from a goddamn weekend with her parents, and Joanne is probably there multiple times a week and takes her phone calls and takes 'em to medical appointments and not just Joanne's anger.
Sarah (50:02):
No, no, no. I totally know exactly what you mean though, because they're two separate issues. Her anger around not having her siblings help with their parents is one thing, and her homophobia and cruelty to her brother is something else entirely.
John (50:16):
Yeah. I'm not even sure if she, I think the homophobia was pretty sincere at first. I was thinking, I'm wondering if she's just kind of using the homophobia as kind of something to channel her hurt and hatred towards her brother.
Sarah (50:33):
That seems real.
John (50:35):
Yeah. I dunno. I feel like, was she trying and hurt the family by saying he got gay, married is the hurt thing, or nobody was included here was a hurt thing?
Sarah (50:49):
She seemed like she was upset that it was on a public beach where people saw it. She's such an asshole. Yeah. The more I think about her, I'm kind of like, Ugh, I don't like her.
John (50:57):
Yeah
Sarah (50:59):
So, so we perhaps don't need to remake this movie because time has marched on past it. However, I really want to talk about Leo Fish. What's the deal with Leo Fish? He's literally going to Baltimore to see someone from a photo. This guy's hot. He can't get it in Boston.
John (51:20):
So I feel like his inclusion in this movie, it betrays the vision. And I don't know if this is studio meddling.
Hallie (51:30):
I think it might be.
John (51:31):
Yeah, right.
Hallie (51:33):
It feels studio meddly. It feels like a left turn that we don't need.
John (51:38):
He could be in the movie, his character's completely fine to be in the movie just adds another, but this movie, again, is very shaggy and complicated and messy intentionally so, and nothing is ever just cleanly resolved. Even with the sister Joanne that ends messily and Tommy, the thing with Tommy ends mess. There's no resolutions, just like in real life. And I respect that. I absolutely respect that. And then you have the clear narrative, stereotypical narrative of the hot love interest. And then at first I was like, oh, cool. It's realistic. She realizes how weird and unrealistic this is and going to go our separate ways. And I would've liked it if she had just gone in the plane and that would've been the end of the movie. But then they had to do again, the romcom thing. Nothing wrong with rom-coms, but you don't get to mix in at the last second of this movie of this family dramedy.
Hallie (52:40):
Yeah, I agree.
John (52:42):
Of him just showing up on the airplane and hey, let's make this work.
Hallie (52:45):
I also think we would've gotten way more of a payoff if the movie was focused more on her backstory and why she got where she got. We don't know enough about her and we don't know enough about her past relationships to almost need her to have someone be with her by the end, even if they are just doing a two hour date and then they never see each other again. That was the one thing that I was the one moment where I was a little happy, where I was like, okay, at least they're not great now we're in love and happily ever after. It kind of, I think left with a wink of will they just have a date or is it just going to be a two hour date in the sky, or is it going to be something that they pursue?
Sarah (53:30):
Oh, I don't know what this movie is. I did recast it, but since we don't even have any plot updates, what's the point?
Hallie (53:37):
I know. I think
John (53:38):
A dysfunctional Thanksgiving movie, there's a place for that somewhere. We don't have Thanksgiving movies. This is Nice.
Sarah (53:47):
Plaines, Trains, and Automobiles as a dysfunctional travel movie.
John (53:52):
True. True. Yeah, buddy. Yeah.
Hallie (53:54):
I love that movie, but I think time is marched on a Sarah's put Wwell in, I think we do this Slice of Life, family dysfunction, holiday movie better now. This felt like a first swing at it. And again, I love also what John said about it's messy. It is messy, and I like that it just didn't know what string it wanted to grab. To me, it couldn't hold a narrative.
Sarah (54:22):
The characters are too flat, like Steve Guttenberg playing an asshole.
Hallie (54:26):
You have these married great actors. I think really good cast in a movie that just doesn't quite work.
John (54:33):
Yeah, I love Steve Guttenberg.
Sarah (54:34):
I do too.
John (54:36):
And we did talk about David Straithairn and
Sarah (54:39):
Yes, why are they so mean to that man? Claudia isn't, but Leo and Tommy are just giggling about this man for, they're like, oh, he's so bad. Yeah, sad things happen to him, but he's really, I don't know. I thought, he was cool.
Hallie (54:52):
Well, I feel like they kind of present him as a little bit of a eyeore.
John (54:57):
Yeah
Hallie (54:57):
They present him as a little bit of a womp-womp
Sarah (54:59):
His parents died from a drunk driver within a year he's allowed!
Hallie (55:03):
Exactly but he's also one of those people that can't catch a break, which is so awful
John (55:09):
When he first entered, and he, again, my eye rock kind of rose. It's like, oh, I like this. I like this. I like wounded small...
Hallie (55:18):
A guy that didn't leave who's responsible and good,
John (55:21):
But I feel like he just kind of meandered into this movie and then just kind of walked away.
Hallie (55:26):
Yeah, it felt kind of unnecessary. I mean, I guess they were showing what she left behind or what her life could have been had she stayed
Sarah (55:34):
By the way they live in Baltimore, they're acting like it's like Podunk.
John (55:38):
Well, and it's like even the way that Jodie Foster describes, we went to Baltimore and it was crime ridden and this was kind of a scary place. It's like, I've been to Baltimore a bunch, but there are bad areas anywhere else, but it's just a city.
Sarah (56:04):
Baltimore is a dead end town. It's really hard to follow that thread.
Hallie (56:08):
Yeah, it's hard to make that work.
Sarah (56:10):
We're pro Charm Cty over here at Forgotten Film Club.
Hallie (56:15):
Should we recast it?
John (56:18):
Who do you have, Sarah?
Sarah (56:20):
But I dunno what the is, I dunno what the of the 1995 version is. I don't know what the plot of the 2023 version is, but I started with Claire Danes playing Claudia just to make it. Oh, I see it. And then I ran with that. So we've got Claire as Claudia, Susan Sarandon as the mother, John Lithgow as the dad. Oh, Reese Witherspoon as Joanne and Ryan Reynolds as her husband Walter. I really struggled with Robert Downey Jr's character of Tommy, and I settled on Andrew Rannells because he's kind of annoying. And then I cast Wyatt Russell in the Leo Fish rule.
Hallie (56:59):
I don't know why Russell is
John (57:02):
Kurt Russell and Goldie Hawn's son? No.
Sarah (57:05):
Yes.
John (57:06):
Yeah. Yeah.
Hallie (57:07):
I think that's Claire Danes. Susan Sarandon a plus. I think that's very good.
John (57:13):
How about this, what if they were to make a sequel to this with Claire Danes going home to Holly Hunter. Claire Danes, she seems kind of parentified.
Sarah (57:25):
Yeah. I would say that's the dysfunctional relationship to me. I take your point on Tommy, whether or not they meant to be harmful or not, the parents definitely were harmful with their behavior around Tommy's character. Joanne, I don't know at all. They sing lovely with Claudia, but when I see Claudia with Kit her daughter, I'm like, why is your 16-year-old daughter mothering you? Stop it.
John (57:48):
Yeah, that'd be terrific to get an update on these characters and see how well Claudia's faring in 2023.
Hallie (57:57):
I'm down for that. I think that's better than a remake.
John (58:00):
Yeah, I know. Again, I feel like we're supposed to be squarely in Claudia's Corner, but she's overly critical of everybody that doesn't deserve it, and then there's really no examination of that
Sarah (58:13):
Since it's our Thanksgiving episode. Should we go around and say what we're thankful for,
Hallie (58:17):
Sarah? What are you thankful for?
Sarah (58:20):
I'm thankful for this podcast and all of the amazing people in the greater podcast community have been so supportive of our little startup show. Yes, thank you everybody. Yeah, Lauren and Sarah from Enough Wicker were kind enough to join us and the West Midlands Ghostbusters had me on their show to plug our Ghostbusters preview cut mini episode. So yeah, very grateful for that.
Hallie (58:50):
I'm thankful for technology letting me be able to be in a podcast with people not in my area who I have come to love very much.
John (58:59):
Yeah, I'm thankful for this outlet. I don't get to discuss movies or I don't get to discuss movies with a lot of people in my life, so this is absolutely a terrific way to flex my cinephile muscles, and I'm also thankful for that new Netflix show, The Fall of The House of Usher has anybody?
Hallie (59:20):
Everybody's talking about this. I have not seen it yet.
John (59:23):
It's a new Mike Flanagan show and it has Carla Gugino in it as the main character. Not the main character, but she's the main, actually, I won't spoil it. Anyway, that's what I'm thankful for too.
Hallie (59:34):
We love you all. Happy Thanksgiving everybody. Happy Thanksgiving.
John (59:38):
Happy Thanksgiving. May Thanksgiving be better than home for the holidays
Hallie (59:44):
And have a very delicious turkey.
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