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Sarah (00:05):
Hi and welcome to Forgotten Film Club. We're your hosts, Sarah, Hallie, and John. Hallie and I are friends from the internet who met for the first time in real life in a cabin in the woods in Wisconsin, and somehow it wasn't the plot of a horror film. I know John from college and Hallie and John have never met. So we're just a bunch of people who like movies, chatting online and sharing our thoughts with you about films that were forgotten from the eighties, nineties, and aughts that we don't think should be forgotten, but do need a few key improvements.
(00:35):
John's pick for our Halloween movie is forcing me to be very brave. Horror movies with kids make me so much more anxious than horror movies with teenagers or adults. Give me a Scream or I Know What You Did Last Summer any day, but I totally had nightmares after It.
(00:51):
I will say this movie is very pretty. There's gorgeous fall foliage, rolling hills on a lake. I kind of want to move here in the way that I would want to move to the fictional Cabot Cove is not for the high murder rate. In the opening scenes of the movie, we see an adult Frank, now a successful novelist in LA returning to his hometown of Willow Point Falls. His first stop is the cemetery where he visits the graves of a mother and daughter who both died in 1951. We then flash back to Frank's childhood. It's Halloween, 1962 and little Frankie is played by Lucas Haas, the kid from Witness. He lives on a corn farm with his dad, brother and grandparents at his class's Halloween party. Frankie reads an original spooky short story. One little girl in class seems to have a crush on Frankie.
(01:34):
She tells him she wishes she was as weird as he is and it's meant as a compliment. I love that. Two bullies steal Frankie's hat from his pocket and hide it in the cloakroom. Frankie's just going to leave that hat at school overnight, but after one of the bullies uses the N-word and Frankie knocks him out cold, he decides to go back to school. While retrieving his hat from the cloak room, Frankie finds his jack-o-lantern glowing on his desk, he blows out the candle, which by the way was not lit when he and his teacher closed up the classroom for the evening. Frankie heads to the cloakroom. The bullies follow closely behind. The horrible bullies lock. Frankie in the cloakroom would run away. My first thought is, are there any snacks to eat in the cloak room because it must be close to dinner time.
(02:15):
Poor Frankie. Anyway, Frankie finds his hat and evening turns tonight. Wow, his poor family. I know it's 1962 and times are more innocent, but if my kid was gone on a Halloween night, I would be shitting bricks. I don't care what decade we're in. Little Frankie falls asleep in the cloak room and has a dream about his mother's funeral. Frankie awakes sobbing and sees a little redheaded girl ghost singing a song and talking to an unseen person in the cloak room. Frankie asks who she is and she runs away. She tries to leave the cloak room and the unseen entity attacks her, pulling her ghost hair and ripping her ghost dress. Ominous footsteps echo down the hall. The gate in the cloakroom floor rattles the unseen entity lifts the unconscious girl ghost off the floor. Yes, ghosts can be unconscious. And carries her through the door.
(03:04):
Someone, a real person, not a ghost, busts through the cloakroom door and starts to open the grate with the screwdriver. e does not notice. Frankie who is sitting in the corner of the top shelf above the coat, hooks hidden in the shadows. Unfortunately, as Frankie sits super quietly, a rat runs down the shelf and onto his leg. And Frankie just has to sit there very, very quietly so as not to be noticed by the intruder. However, Frankie can only take so much so he tosses the rat off his leg. This causes the intruder to notice him. By this time, Frankie has thought to cover his face with his Halloween mask. The intruder asks who he is, he doesn't remove the mask by the way, and what he knows. He then attacks Frankie, who sees his life flash before his eyes, but not in the traditional sense.
(03:50):
It's more like he sees his immediate post death flash before his eyes and witnesses how devastated his family is. He sees his own gravestone, but there is no end year after the dash. I hope this brings little Frankie some hope. He then sees the little redheaded ghost across the cemetery sitting in front of her own gravestone. She says her name is Melissa and asks him to help find her mother. Frankie wakes to his father performing mouth to mouth resuscitation. By the way, I should have mentioned already that Frankie's father is played by Alex Rocco, also known as Mo Green from The Godfather. The janitor is the only other person in the building, but he was drunk and fell asleep watching tv. He's arrested but is obviously not the bad guy. Back at home. Frankie wears a neck brace while his grandmother prays over him with a rosary.
(04:37):
His dad tells him that one of the bullies confessed to locking him in the cloak room, which is why they were able to find him in the first place. Frankie isn't able to remember any identifying characteristics of the man who choked him. During this conversation, Frankie's older brother bursts in with a copy of the local newspaper describing Frankie's survival of the attack. It also detailed 11 other unsolved child murders over the past decade in Cliffside Park. Wow. It seems like a truly terrible idea for the newspaper to publish Frankie's name and photo. In light of this news, Frankie reads the full article and discovers that little Melissa was the first murder victim. He also learns that she was killed near the area of the park, haunted by a ghost called The Lady in White. Meanwhile, the poor janitor, who also seems to be one of the very few black people in this whole entire town, appears in court for all the murders.
(05:26):
Okay, I know Frankie didn't see this man's face, but he did hear his voice and wouldn't he have recognized it if it was someone he knew? As in the janitor? It's so obvious they're just looking for a scapegoat. Back at Frankie's house, his dad's friends Phil and Tony stop by and give Frankie a bow and arrow. I'm not sure if this will be relevant later on, but it feels a little like Chekhov's bow and arrow, so I'm including it just in case. Outside Phil, Tony and Frankie's dad talk about the janitor's conviction. Frankie's dad seems a little skeptical of the whole thing, but Tony spewed some racist shit and also lets it slip that he was at the school that morning working on the furnace. So is Tony the murderer? Okay. It also just occurred to me that Frankie would probably recognize Tony's voice, Tony leaves and Phil and Frankie's dad chat alone on the porch.
(06:15):
Phil seems really sweet and we learn that Frankie's grandparents took him in when his own parents passed away. I really hope that Phil isn't the bad guy. As Frankie drifts off to sleep with his window open, I'm expecting the murderer to return and kill him, but thankfully it's just ghost Melissa. She plays with his toys, walks in his shoes and draws a little heart in the window. I now see why John found the ghost and What Lies Beneath to be so frustrating. This little girl ghost is so much better established, but the little girl Ghost is not the only apparition present. The titular lady and white watches Frankie through his window. She also has red hair by the way. We leave Frankie's room and see her standing at the top of the cliff before walking to a rundown farmhouse. At school. the next day, Frankie investigates the grate that the bad guy was trying to remove.
(07:05):
In the grate, he finds several items including a flower hair clip. Around Christmas time, Frankie can take his neck brace off. He and his family decorate the tree and the little redheaded ghost comes to visit again. She asks again for Frankie to find her mother. We are then introduced to Frankie's thinking tree where he sits and looks at all the other objects he found in the grate. The postman sees him while passing by and informs him that he's just dropped off a package for him at his house. Frankie rushes home because he has been waiting for months to receive this package that contains greeting cards that he sold to friends, family, and his teacher. Beneath the box of cards is a typewriter. Wow. He sold 27 boxes of greeting cards and got a whole typewriter. That feels like a good deal. In his rush to open the box, Frankie drops one of the objects from the grate, a class ring.
(07:54):
Frankie rushes to his dad's workshop to share the good news and overhears a conversation between the police and his father. His dad is advocating for the janitor, but the cop insists they need and yes, he uses this word, a scapegoat. He also says that they found blood matching Melissa's type in the cloak room over a decade ago indicating that she was killed there. Phil finds Frankie eavesdropping and asks what's happening. Frankie confesses that he saw the little girl in the cloak room and that he found tons of kids' items in the grates and one grownup item. The class ring. I don't know. I'm very nervous about Phil still. Frankie's brother finds a class ring on the floor in the bedroom. Obviously something bad will happen with this. Frankie and the bullies go to the creepy farmhouse we saw earlier in the Lady in white scene.
(08:42):
They tell Frankie that this is where she lived before she died by suicide. While exploring the house, Frankie finds the matching pair to the flower hair clip and sees photos of Melissa with her mother. They all flee the house when they see the lady in white, but I know a benevolent ghost when I see one and I've got a good feeling about her. Frankie runs into his brother and tells him about the objects he found in the grate. When he pulls out the handkerchief from his pocket that he uses to store the items, he realizes he has lost the ring. Interestingly enough, his brother does not tell him he's found it. We soon find out why. After Frankie falls asleep that night, his brother rushes downstairs to his father's keepsake trunk and compares the class ring to his father's own class ring. It's not looking good for Phil.
(09:28):
He polishes up the ring so he can read their inscriptions and honestly, I can't really tell what they say and I'm not sure if he can either. One looks a little more scratched up than the other. And truly, I will lose my mind if Frankie's dad is somehow involved in this.
(09:41):
Upon returning to their room, Frankie's brother encounters little Melissa. He's about to scream, but Frankie covers his mouth worried he'll frighten Melissa away. When the clock strike ten, Melissa flies out the window. Frankie and his brother follow her. They see her in the school unconscious and carried away by someone unseen. This poor thing appears to be repeatedly murdered even in Ghosthood. This is so sad. Frankie continues to follow Melissa while his brother falls behind. After stepping on a piece of glass, he witnesses Melissa being flung from the cliff while still alive and then sees her mother, the lady in white, finding her at the bottom of the cliff only to hurl herself down after her.
(10:23):
Interestingly, this lady in white is blonde and the other lady in white is a redhead. Maybe that's why the movie is called Lady in White and not the Lady in White because there is impact more than one lady and white. The next morning Frankie goes to school but his brother stays home very sick. Phil stops by to get the bow and arrow out of the closet because he intends to take Frankie's shooting after school. Frankie's brother insists on going too, but his grandmother says he's too sick. Meanwhile, the grand jury refuses to indict the janitor, but one of the victim's mother shoots him. The bullet goes through him and hits his wife too. The janitor dies instantly. It's unclear how his wife will fare. Back at home, Frankie's brother compares the class ring engravings to the initials in his father's yearbook. The Killer's ring has the initials MPT.
(11:08):
In the yearbook he finds Michael P. Taragrossa, Michael Philip Taragrossa. Okay, so my original theory on recognizing voices is clearly crap, but my gut instinct to not trust Phil was right on the money. As they walk back to the car. Frankie notices that Phil is singing the same song that Melissa always sings. Frankie has the car keys and refuses to give them to Phil. Phil realizes he's been made. Frankie locks all the car doors. I hope he drives away too because that would be so badass. I'm not sure his feet can reach the pedals, but I think it's worth a shot. Frankie realizes the back window of the station wagon, is still open. He tries to raise it but he can't do it in time, Partially stuck in the window, Phil smashes the glass and pulls himself out of it. He grabs the bow and arrow while Frankie runs into the woods.
(11:56):
Now, how is he going to tell his best friend that he accidentally shot his kid with an arrow? Frankie's brother finds his dad as Frankie finds his way to Melissa's abandoned house. As Phil attacks. Frankie's demanding the ring, the lady in white hits Phil over the head from behind. By the way I should add, this is the redheaded lady in white who is actually not a ghost. Frankie awakes it in the house filled with candles as the lady in white plays the piano. She's Melissa's aunt. Unfortunately, Phil returns and chokes her to death, setting the entire house on fire as he drags her away because Melissa's aunt loves candles. There's like 40 open flames in the two rooms we can see. Phil carries Frankie out of the house into the cliffs just like Melissa, but Frankie is able to grab hold of a branch in the cliffside and Melissa's mom, who is a ghost, with supernatural powers descends from the heavens shooting lightning from her fingers. That's pretty cool.
(12:49):
It's Phil who falls from the cliff side, not Frankie. Frankie watches as Melissa and her mother are finally reunited, but it's really unclear how he reunited them. Did Phil need to die in order for them to be reunited? Did Melissa's mom need Frankie in order to kill Phil? I have so many questions. Alas, Melissa and her mother can finally rest in peace as their spirits ascend into heaven. And WTF Phil is still not dead. He climbs back from the cliff side and tries to drag Frankie down with him, but Frankie's dad arrives just in time and fights Phil off. Phil, still alive, clings to the same branch on the side of the cliff that Frankie once held. Frankie's dad tries to pull him back up, but Phil opts to fall down the close side. Instead, everyone watches the house burn and that's the end of the movie. No more future Frank. No more voiceover narration from him either. Before I finish this recap, I should mention there's also this recurring gag about the grandma trying to get the grandpa to stop smoking because it will kill him, but this is set two years before the Surgeon General's warning and it honestly is comedic relief that I do not need. Therefore, I have left it out entirely from this recap except for mentioning it here. The end.
Hallie (13:55):
Okay, completely best recap. I've ever gone,
John (14:00):
This is densely plotted. I forgot how densely plotted this is until I just heard you all just reading all of it out loud.
Hallie (14:07):
I'm finding so I know that the recaps are for our listeners. We know it's lovely and helpful, but it also is wonderful for us. Then we get to be like, that's right. That's right, and I love to hear your reactions before we put our 2 cents in
John (14:25):
And I didn't realize that you wrote these as you watched.
Sarah (14:28):
Yes, I do
Hallie (14:29):
I didn't know that! So you're literally sitting there typing as you're watching the movie.
Sarah (14:35):
That's correct.
John (14:36):
Obsessed. That's a talent
Hallie (14:38):
I love it. You's like stream of consciousness like, wait, why would that?
John (14:44):
"I don't trust Phil."
Hallie (14:47):
I didn't trust Phil either. I had that. That's the one thing I will say is really my ick flag went up with him pretty instantly.
Sarah (14:57):
I have an important question that I didn't research on my own because I thought I just asked John. Sure. Who is this movie meant for? Is it children's horror? Is it adult horror? What is it?
John (15:11):
I was reading an interview with Frank Frank LaLoggia. He actually might listen to this because he is active on YouTube.
Hallie (15:18):
Frank, we want you to listen Frank.
John (15:21):
He was saying, people were asking him that, who's the movie for what genre is this? This is a horror movie and he says, I really don't consider this any genre or any, it's just a story. So it seems like this is the second movie that he directed out of three and it seems like, I don't know, he just wanted to tell a story without having any kind of a demographic or anything like that in mind. It seems like there was also not a lot of studio meddling. This was pretty independent, so there wasn't anybody that was a lot of people that were involved in this movie. They were saying that it was very refreshing. They had a lot of creative freedom in this movie to do what they wanted.
Hallie (15:59):
The kid that was the most famous kid in it was the Blonde Bully with the ear muffs
John (16:05):
Honey, I Shrunk the Kids.
Hallie (16:06):
He was the Honey. I Shrunk the Kids and Big
John (16:08):
And Overboard.
Hallie (16:10):
Oh, I've never seen Overboard. I don't know that.
Sarah (16:11):
I haven't either,
Hallie (16:13):
But I instantly was like, is the honey I shrunk the kids kid. He's great. I mean he was great in his little role, but
John (16:19):
He's good at playing bullies.
Hallie (16:20):
He is good at playing bullies. Was he? Well, he wasn't a bully. He kind of was a bully, Honey, I Shrunk the Kids, wasn't he?
Sarah (16:27):
But not in Big.
Hallie (16:29):
He wasn't in Big, but he was in the other one.
John (16:31):
Lucas Haas is, I was really surprised about how much he's been in.
Hallie (16:36):
Oh
Sarah (16:36):
My gosh, yes.
John (16:38):
He played Frankie, he was the son in Mars Attacks. Natalie Portman's love interest. He was in, of course Witness. He was a little Wayne Witness. He was in Inception as the original architect before the one that they fired before they brought in Elliot Page.
Sarah (16:53):
He's also in the Roses music video, that Outkast song. He's one of the people performing in the talent show in Andre 3000 crew.
John (17:04):
He was also in My Chemical Romance music video.
Hallie (17:08):
Was this his first movie?
John (17:10):
Third movie I think after Witness
Hallie (17:12):
After Witness was first.
John (17:15):
He was in First Man with Ryan Goslin as Michael Collins. He was also in Babylon recently.
Sarah (17:21):
I still haven't seen that.
John (17:22):
Me neither.
Hallie (17:24):
I think he was very good. I think he did a great job with a really challenging I'm with Sarah exactly with what Sarah said in the beginning of I get real nervous with child horror stuff. I just get real nervous and so I remember starting the movie and being like, alright, buckle up and getting really upset with the scene with being locked in the coat room.
John (17:51):
Yeah, I guess that was born out the coat room. This hometown movie came from two things from Frank Frank LaLoggia's childhood. He wrote this, he scored it, he produced it and directed. It was born and raised in Rochester, New York, but this was filmed in Lyons, New York and another husband story. We were watching this and he says, is that Lyons New York?
Sarah (18:17):
I love that. I love that. Jerry's really the fourth host of this show
John (18:23):
And yeah, I guess when Frank LaLoggia was a child, one of his biggest fears was the coat room in his classroom in elementary school, how it was a tomb to him or a coffin to him and he was just terrified every morning of going through it to put his coat away. That part of the movie was born out of his big childhood fear and then he added being strangled in there to really hammer it home and seeing a ghost in there. But then a lady in white, there was a big Rochester variation of the lady in White Legend as well that he drew from except in there and the Rochester lady in White. It's very similar to what's in the movie, but it's kind of nebulous. It's mainly just about a woman named Elisa. Elisa who is searching for her lost daughter throughout this park upstate in Rochester, and sometimes the daughter's been kidnapped by a truck full of ruffians. Sometimes she's older and she was ran off with a guy that killed her and the ghost is always rumored to be very hostile towards men, but very, a very sorrowful spirit in front of women though
Sarah (19:41):
You can tell that it really a personal story. I didn't know all of that, but I could just kind of feel like it has this Stand by Me element to it, even though it's not like that group of kids. It feels like this coming of age story in this really tragic way, although I know I mentioned it in the recap, but why do we never hear from that adult Frank again? I thought it would at least be a bookend, but it's sort of like, okay,
Hallie (20:12):
I felt the same way. It was very odd that we didn't go back to that and why was he home? Why was he at his hometown just to visit the grave? That can be what was why there was a whole blop that we didn't get.
John (20:27):
I just love the bucolic type of atmosphere that these types of movies have and I feel like this and Hocus Pocus are the two big Halloween movies in my head where it's like this goes hard on the Halloween aesthetic.
Hallie (20:43):
It put me right back in second grade Halloween where you had all that sugar and food and it was amazing and the whole day was just chaos and everybody was dressed and not quite dressed appropriately and probably going to get pneumonia from how cold it was. It just reeked of that and it was nostalgic, but then it made me very scared when things started to go awry
John (21:08):
And the visuals, oh my God, the visuals of just Frankie's point of view of looking up at his would be murderer. Yeah, there was just all sorts of just fucked up in that scene. It was terrific.
Hallie (21:23):
It also just to me, I agree with Sarah too. That's like next level bully shit you're going to lock. That's crazy without cell phones or anything, you have no idea where your kid is. I mean, that terrified me. I wanted more shit to happen to those kids. I was mad.
John (21:46):
I did how those kids actually try to redeem themselves. I thought that was a little bit more human than the typical eighties bully.
Hallie (21:56):
I wanted 'em to never trust those little fuckers again,
Sarah (21:58):
But isn't that what it is to be an elementary school? Someone does something lightly traumatic to you and then you're like, yeah, let's go play.
Hallie (22:05):
I thought about that 100%. I was like, ah, this is so that age though, isn't it? We're like, wow, that's so messed up, but we're like, yeah, okay.
John (22:14):
Frankie felt very real to me in that regard.
Hallie (22:16):
Yes.
John (22:18):
I just love how they're making fun of him. These two kids are making fun of him as he tells a story during the class and then right afterwards they call him over like, Hey, Frankie, and he just trots over, what's up guys?
Sarah (22:30):
I also loved his big brother whose name I never really could remember, but what a good big brother.
John (22:35):
Gino.
Sarah (22:36):
Gino. Yeah. I felt like he was very real. He sort of unaware of how much bigger he is than Frankie. Some of the time. He jumps out and scares him in the opening montage of that beautiful town. Frankie just completely crashes on his bike and is just total mess because this teenager didn't realize that he is dealing with a nine-year-old, but then he really steps up to the plate. I just love that I'm kind of a little shit because I'm a young teenager, but I'm going to step up to the plate when my kid brother needs me. I thought that was so nice.
Hallie (23:11):
It had ET vibes in that way. You know how the older brother in ET really steps up. It gave me that kind of a dynamic as the movie went on.
John (23:21):
This whole entire little family that they have here is just, they're just such cinnamon buns, all of them. This family, it's just such a gentle group of people. You think that Alex Rocco, Alex Rocco, the dad has such a reputation for being so gruff, gangstery, corrupt police officer, all these other roles that he's played, and in this movie he's just, oh God, he's just so sensitive and vulnerable and every time that you think that he's going to do kind of gruffly snap at his kids, he just gently, he's just so gentle with both of his kids. We
Hallie (24:02):
Do we know how long it's been since the mother passed?
John (24:04):
It seems like it's not long at all.
Sarah (24:06):
I had no idea. I couldn't get a sense of that and on the note of the family, I'd like to say I really did love the grandparents. I just wanted them to be incorporated a little differently. I was like, oh, here's this cigarette stick. Again.
John (24:20):
They were very cartoony and at first I thought was this studio meddling and then I realized, wait, there really wasn't the studio, and then I read the interview with Frank LaLoggia, he says, yeah, those are pretty much my grandparents. Those are basically my grandparents,
Hallie (24:37):
My grandparents,
John (24:38):
And he also, modeled the dad off of his dad as well. I love
Sarah (24:42):
I love that.
Hallie (24:44):
I also know we were going for a laugh in the beginning with the cigarette in the pants, but I'm sorry that gave me the biggest jolt of anxiety. I was like, his leg iss going to be on fire,
John (24:55):
That man's on fire
Hallie (24:56):
That that is fire. That isn't a like, oh, what's that smell? That felt a little reachy and reaching for a laugh that we didn't even really need.
Sarah (25:05):
Yeah. I didn't know what to do with that as comedic relief. I just really didn't.
John (25:09):
They were really trying to paint this family as very precious, precious and innocent, and maybe that was giving them the funny grandparents was another way. We really don't want anything bad to happen to this family
Sarah (25:22):
Or, but we've set the premise of child murder.
John (25:25):
Right.
Sarah (25:26):
So. Okay.
Hallie (25:27):
What did make me dig into it a little bit was the fact that I was like, all right, they've lost the mother. Obviously the grandmother was playing the mother role here, dealing with them when they're sick, dealing with them and helping the dad, so I got it, but yeah, I agree. I wanted it to be a little more developed and not in a shtick way.
Sarah (25:45):
I loved the score. I had no idea that this was written, directed and scored by one person, but the score was nice.
Hallie (25:53):
It really brought me back to those eighties, nineties movies that had real story in the score.
John (26:01):
Oh yeah. Yep. Also by Director Frank LaLoggia, he did everything for this movie. Oh, yeah, but so get this casting, so I wasn't able to find this anywhere else online except for in this hour and a half reel that he posted on his YouTube channel, and they just mentioned it at the Rochester premiere and they introduce Lucas Haas is there with his mom, who's Emily Tracy, and they introduce her and she plays Lucas's mom in the movie.
Sarah (26:35):
Ohhh!
John (26:35):
Is it oooh?
Sarah (26:38):
I mean, I guess it's a little twisted because he has to act like his mother is dead.
John (26:41):
Exactly.
Hallie (26:42):
Laying in a coffin.
Sarah (26:44):
Is it not also kind of sweet that it's his real mom? Am I totally sick? I dunno.
John (26:51):
I'm just trying to imagine. Oh my God, I could not imagine being one nine or 10 or 11 pretending to be at my parents' funeral with my
Sarah (27:03):
What though? Every time. Did you ever watch the 1993 Secret Garden with Kate Maberly? Yes. Okay. Every time She's a little itty bitty girl before you meet her as the 11-year-old Mary Lennox, and she's just looking for her mother in India and she's crying. Her mom is going off somewhere. I would sob, just like my own mother had walked away from me, so I don't know if I'm just highly sensitive or what.
Hallie (27:28):
Is this the moment in that when she's dreaming and she goes back in time and the mom is singing to her
Sarah (27:33):
And she's like, well, yeah, but it's like a whole montage and she's a little toddler and kind of in this greenery and she...
Hallie (27:41):
Yes! She's in the greenery. Oh my God, that movie. That's a different podcast, but I different. We have a lot to say about that. Yeah.
Sarah (27:50):
Well, I'm just saying that if somebody cast little 11-year-old me acting off of my mother, I would've been, that could have just instantly tapped into that, so I hope it's not as traumatic as you might be imagining, John
Hallie (28:01):
I agree. But still.
John (28:04):
I mean, it seems like
Sarah (28:05):
I get it, yeah.
John (28:07):
And I was just kind of wondering because he gets strangled almost two or three times in this movie by a man, just like by an adult just pinning him down, but it seems like it showed behind the scenes of them filming some of those scenes and it's like, oh, they were very gentle with him. It was just very.
Sarah (28:26):
They had to be. See the Stage Combat podcast that Hallie recommended would teach us all that. It's not the person acting on the other person who's in control is the receiver of whatever violence is being.
Hallie (28:39):
Well. Right. That's what's so important about stage combat is that when you go in for a strangle, I've done many strangle stage combat really as the actor
Sarah (28:49):
I know, I believe you it's just...
Hallie (28:52):
For our listeners, I'm an actor. It's not that I just do this in my free time.
Sarah (28:55):
Right, right.
Hallie (28:56):
You are literally pulling their hands in while they're pulling out, so it's literally that, what's the thing called the opposite force, basically.
(29:10):
And it's so important because if you don't do that, you're going to seriously hurt some minute. Oh my God. Adding the extra layer of a child, I mean kitten gloves. I feel like I'd have a hard time even doing it.
John (29:26):
Yeah. Honestly, I give major props to Len Cariou for role Todd with Angela Lansbury what in the original Broadway production, but props to him the most as an adult. Now, I didn't catch this as a kid, but as an adult now watching this, the most terrifying part of the movie has to be the archery lesson.
Hallie (30:04):
100%. Oh yes.
John (30:08):
The acting that he did, it's like he was restraining himself. He was restraining himself to not do horrible things to Frankie.
Sarah (30:21):
It's so upsetting. Honestly, I feel like we actually have to put a content warning on this one because just the premise is so troubling.
John (30:29):
You don't get a ton of it, but you do get glimpses of him kind of being tortured as well, the way that he kills himself at the end, pretty much.
Sarah (30:38):
I couldn't read that though. I couldn't read that if it was like I got caught and I'd rather die or if he really felt tortured. I didn't feel like I got a good sense of his character in that regard.
John (30:51):
It seems like he couldn't face, he couldn't face Angelo or Papa Scarlatti. It seems like he was very shameful at the end. I agree. At least what I read, at least not saying that he was redeemed at all, but I think that added an interesting dynamic or dimension to his character of just being a plain child murderer.
Hallie (31:18):
I totally agree with John. I think that it had that element of it, again, for everyone listening, this is not an excuse of anything. I'm just saying it had the element acting wise of I want to do this, but I shouldn't. I want to do this, but I shouldn't. And yeah, it made that archery scene incredibly tense and unpredictable, and I thought we were going to have a scar Mufasa moment on that cliff where he was going to go totally, totally down by the dad, but then of course, the dad tries to save him and then he ends up choosing to let go.
John (32:04):
And I think that's just the dad had such a strong character in this because he was just so consistent with even when the janitor was being accused of being the one that almost murdered his son, he was still going to bat for the family. He was still going to bat for the janitor, and even then you could tell that he was absolutely furious with Phil at the end, but he was still trying to save him. I thought that just such a terrific, underrated character. I feel like, especially in the eighties with how much testosterone and high octane, how, I dunno, kind of gruff and hyper-masculine, all the male characters were in the mid to late eighties. This was kind of the time of John McLean being vengeful, and you just had somebody that was just so merciful.
Sarah (33:03):
Yeah, he's totally Well, okay, first of all, I don't think it's fair to call John McLean vengeful because he is trapped. Right, okay. Yeah. But I do think if Phil is toxic masculinity, Frankie's dad is the foil to that.
John (33:24):
Yeah.
Hallie (33:26):
Can we talk about the moment where the shooting of the exoneree?
Sarah (33:35):
Yeah, that was really hard to watch.
Hallie (33:38):
Oh, did you see it coming?
Sarah (33:41):
I did, and I wish I kind of hadn't, but I think I've seen that much Law & Order.
Hallie (33:48):
I saw it coming too, but I really didn't want it to be. I was like, okay, maybe this is because then they kind of fake you out. There's a little bit of a fake out and then it happens and it's horrible and terrifying.
Sarah (34:01):
They didn't really have any interactions with this janitor. You know what I mean? This wasn't a fully formed character. It was sort of just this B plot of injustice. So I think it would've taken to it better if they had any kind of relationship or interaction with any of those characters, either him or his family
John (34:18):
Especially. I mean, it's like the kids in the janitor's family or the custodian's family. They were about the same age as Gino and Frankie. There could have been some interaction between the two families.
Hallie (34:32):
Well, and they also tried to add the wife and kids in church, which I don't think worked either, because it was just, to me, it was an obvious ploy of we have to give them some more interaction with the town. Let's make it that they're the pariah church now. That just didn't feel quite right either
John (34:50):
For all the strengths of this screenplay. I feel like if they had handled, if they wanted to include the race issue a little bit more elegantly, trying to intertwine it a bit more with the victimhood of the little Ghost girl and her mother,
Sarah (35:14):
I was just like, well, what are these people doing when they're not, I mean, I know he works at the school, but what does his wife do? Where do his kids go to school? They just happen to attend this church with the, is that the only church in town? The whole town is going to this church? But I'm like, I don't know. I mean, I think Hallie's right on the money. Why couldn't they run into each other at any other kind of arena like the store, or maybe the wife works on the corn farm. Just give them characters. Something.
Hallie (35:45):
Well, it also would've given it so much more context if we'd had maybe a scene with Frankie and him in the school
Sarah (35:51):
That and why is the father so sure it's not this guy?
Hallie (35:55):
Exactly. Exactly. That's the other thing.
John (35:59):
I feel like we're supposed to get the sense that he was progressive in his view of racial relations, but just I feel like it would've worked better if again, the black family had been given more of a backstory and more interactions than just being the pariah or the scapegoats or victims.
Sarah (36:20):
Yeah. I mean, because isn't the point of that to really be like you scapegoated this person that didn't look like a member of your family, and really the perpetrator was this person that you adopted into your family.
Hallie (36:35):
Exactly.
Sarah (36:36):
But it just feels like they're tacked on to prove some kind of point, and that feels, I mean, first of all, it feels kind of messed up, and secondly, it's just not good storytelling.
John (36:48):
Yeah.
Sarah (36:48):
Sorry, Frank LaLoggia, please continue to listen to this podcast
Hallie (36:54):
To do a little bit of a 180. Can we talk about the weird teacher kind of having a crush on the dad and asking to look her up in the Yellow Pages?
Sarah (37:03):
Oh my God, I fully forgot that. Wait,
Hallie (37:08):
Let's go back to the beginning of the movie. So the kid is some sort of literary protege. He has a story for us again, which came right off the tail of the flashback. So we know he's an established author, but then we have him in class and the teacher makes it sound like this is something that happens all the time as Frankie tells his stories and this is the thing he does and gets up in front of the class and the teacher seems very focused on him for that reason and also seems to want to bang the dad.
Sarah (37:42):
Well, that was a great short story just aside from the whole banging the dad part. I was like, whoa, this is an amazing spooky little tale. I really, I was into it and evidently I fully forgot the part where she says, look me up in the yellow pages to the dad. Like, what?
Hallie (37:58):
And she gave the exact page number of what her last name, her full name, the exact page number that was like, do you want me to write it down?
Sarah (38:06):
Oh, honey.
Hallie (38:07):
And he is like, I got it. I got you girl. And I think just in the sweetest, it was like, okay, goodbye.
Sarah (38:14):
Well, so that makes me think the mom didn't die that recently unless she's a total psycho, but she seems like a nice teacher.
Hallie (38:22):
It makes me feel like it's a small town and he's the new eligible widower. Oh my God, that sounds horrific to even say.
John (38:28):
I mean, the dad's a catch. I mean.
Sarah (38:30):
Yeah, you can see why she's interested in him. I love the Little Girl Ghost. I think she's amazing. That scene where she's just playing with all of his toys, which of course you would if you could just float into someone else's room as a little ghost, you're going to play with the toys. So nicely established,
John (38:49):
And that was very much, I feel like that was an homage to the opening credits of To Kill a Mockingbird.
Sarah (38:55):
Oh, I see that
Hallie (38:58):
Totally.
John (39:00):
Especially with the singing that she does and thought that was very sweet. I still don't know how they did the drawing of the heart and the window to this day. I know that it's probably something simple, but I mean, that looks really real.
Sarah (39:20):
I wonder if it stop motion.
John (39:22):
Yeah, probably. It's probably something really simple then that I'm not smart enough to understand right off the bat. But
Sarah (39:30):
If there's anything I learned from the Ghostbusters preview cut is that practical effects have so much more capacity than I ever realized.
John (39:39):
Oh yeah, most definitely.
Sarah (39:42):
But I have to ask. I need to know your theories. Why does the little girl ghost need Frankie to facilitate the connection to her mother who's also a ghost? They're trapped in different ghost worlds. I am lost there.
John (40:02):
It seems like she needed it to be solved. The mystery needed it. Yeah. She needed the mystery to be solved, which maybe she doesn't know Phil's who Phil was. Actually. Maybe she doesn't know who Phil, what Phil's real name was.
Hallie (40:22):
Well, there's also the connection where Frank talks about how his mother used to say that when someone dies in a terrible way, they are unresolved. Right? Doesn't he say that?
Sarah (40:38):
So he resolves it all by
Hallie (40:41):
He's the conduit to resolve. I dunno.
Sarah (40:43):
Yeah, no, I can find that.
John (40:45):
And it seems like it's, Frankie just happened to be there too. It seems like probably every Halloween night, every year, this horrific scene probably replays itself, and it just happened to witness it that night. Although it'd be really weird to think no one notices a little ghost girl body being carried through the town every Halloween night.
Sarah (41:06):
No, I totally get it. I mean, maybe they all go to bed early.
John (41:10):
That's true.
Hallie (41:11):
A crazy little town with one church we've established. So maybe this is not...
John (41:16):
So can't, the remake of this definitely can't be in modern times because
Sarah (41:22):
I mean, I don't know. It can be, I guess, but it has to be.
Hallie (41:25):
I think it could be
Sarah (41:25):
Drastically different. Also, I couldn't really recast this. I don't know any child actors.
John (41:31):
I thought about that too.
Hallie (41:33):
I thought about that too. Oh, did anyone see the new It? The newer. I'm not talking new like it came out yesterday, but the remake of it,
Sarah (41:45):
That's the one that gave me nightmares. I only watched the first part. I didn't see...
Hallie (41:48):
Of course, did. I couldn't even watch it. I knew it would terrify me. But my question is did they update it to now
John (41:53):
In the original one, the adults part took place in the eighties and the flashbacks took place in the fifties. Fifties, okay. And now in the new one, the adult part takes place now, and the flashbacks take place in the eighties.
Hallie (42:08):
You can tell how much of it I've seen all iterations of it terrify me. Yeah, I think you totally could have this movie now. I agree that it's hard to cast. I don't know who the hell any kid is.
Sarah (42:21):
I just saw the new Haunted Mansion movie, and I thought that kid, whoever he was, did a good job. That's the only child actor I've seen recently.
John (42:29):
The only characters I was thinking about, really? Because you can get talented kids, but the father, I was thinking like John Krasinski.
Hallie (42:40):
Oh yeah.
John (42:41):
And because I'm just thinking I have such a thing for dads that cry over their kids. I have such my heart absolutely just melts and he cries for his kids in this movie, and it just reminded me of John Krasinski crying for his kids in the quiet place.
Hallie (42:57):
Oh, I wanted to see that. I haven't seen it. I've heard it's very good.
John (43:00):
He's such a good dad in that movie too.
Sarah (43:03):
I guess if we do John Krasinski, they're not Italian anymore, which is fine.
John (43:08):
They could be anything.
Sarah (43:09):
Yeah. I'm trying to think who I would.
Hallie (43:12):
I think that's fine, because I think we cut the grandparents.
Sarah (43:15):
Oh, we're cutting the grandparents. I was trying to think about who I would cast as the grandparents.
Hallie (43:19):
I think we cut the grandparents, but that's my, no,
Sarah (43:23):
I don't think we necessarily need them. I kind of liked them, but I didn't like how they were used. So yeah.
Hallie (43:31):
I think we cut the grandparents and we bring back the teacher for another scene or two.
Sarah (43:35):
Ooh, Hallie. I like it. Who's playing the teacher?
Hallie (43:39):
Leslie Mann. You know that my agenda is to have her in everything, and I think it does work here.
Sarah (43:46):
It does actually work here.
Hallie (43:50):
I want Leslie Man in every single thing. Okay, fine. So then the Apatow girls can be something in it too. She is two, although they're kind of older now, so nevermind.
Sarah (44:00):
Yeah, they are. I think both adults.
Hallie (44:03):
They're both adults now. I think.
John (44:05):
Maude Apatow.
Hallie (44:06):
Yep. Maude Apatow of Euphoria.
Sarah (44:10):
I want adult Frank to come back at the end. I need a bookend.
Hallie (44:16):
Totally. You're so right.
Sarah (44:18):
And I also am like, who would I make adult Frank? Who would I cast as the adult Frank?
John (44:24):
Someone that reminds me of Billy Crudup, but except he's too old now, but someone like him.
Hallie (44:31):
He's too old.
Sarah (44:32):
Why is he too old? He's like in his forties, right? Or he 50. We could just change the timing of flashbacks.
John (44:37):
That's true. That's true. Yeah.
Sarah (44:40):
I love Billy Crudup. He's awesome.
Hallie (44:42):
Is a Crew-Dup or Crud-Up? I don't know.
Sarah (44:44):
I think it's Crew-Dup.
Hallie (44:48):
Yeah, I think he'd be great.
John (44:50):
He's 55 now,
Hallie (44:53):
And we would need a good flashback then if we're going to have a good person playing him. We need,
Sarah (44:58):
You know what I'm going to say? Let's go a little younger. I think he's a little younger. What about Skeet Ulrich?
Hallie (45:05):
I can't picture who that is. Let me Google.
John (45:08):
He's really
Sarah (45:09):
As bookend Frank.
John (45:11):
He is aging like fine wine.
Sarah (45:13):
He really is.
Hallie (45:13):
What's his name?
Sarah (45:15):
Skeet Ulrich.
John (45:17):
Yeah, he was the boyfriend from Scream one.
Hallie (45:22):
Oh, okay. What?
Sarah (45:27):
Hallie, what exactly are you reacting to right now? What era?
John (45:31):
And Jughead
Hallie (45:32):
Era? I'm reacting to all eras.
Sarah (45:35):
That's a modern Skeet.
John (45:37):
Yes. I always just imagine that they didn't cast...
Hallie (45:41):
I'm reacting to...
Sarah (45:42):
How old is he? I'm looking up his age.
John (45:44):
I think he's, he's in his 50s
Sarah (45:47):
He's 53. Alright. He's a smidge younger.
Hallie (45:49):
53. Good Lord. Is he?
Sarah (45:54):
Yeah. I love Billy Loomis and Crudup, but I think we got to go with Billy Loomis for this one. He's got the dark energy too.
Hallie (46:02):
Yeah.
John (46:06):
And you also, I feel like if Johnny Depp didn't exist, Skeet Ulrich would've had his caree. Basically in Scream. He's basically playing Johnny Depp in Scream.
Sarah (46:19):
I mean, I think he's doing a little bit more than that. Let's give credit for credit.
Hallie (46:25):
Oh man.
Sarah (46:26):
Also, he's in The Craft.
Hallie (46:30):
Should we cast the mom or does that feel weird?
John (46:35):
Mom could be a cameo like Emily Blunt or
Hallie (46:39):
Emily Blunt.
Sarah (46:40):
Keep it in the Krasinski family.
Hallie (46:42):
Yeah. She had a free day in her schedule. She came on set for a day and laid in a coffin. Oh, did we cast Phil?
John (46:53):
It's got to be somebody more likable. It throws you off the trail more.
Hallie (46:57):
Oh, who's so likable? And milk toast.
John (47:03):
Right. When you said milk toast, I thought Michael, Cera, but he's too young.
Hallie (47:11):
Greg Kinnear.
Sarah (47:12):
Greg Kinnear from The Gift?
John (47:15):
Oh dear Lord. He plays such good shitbags. A person that I'm thinking of be, that could be a contemporary John Krasinski, and you can really picture them growing up together. But I think that he's too likable to be a child killer. Is Pedro Pascal?
Sarah (47:34):
Oh he's so likable, but he'd fool you.
John (47:36):
Yeah. He would fool you.
Sarah (47:37):
That's the point
Hallie (47:38):
He would fool you. And that would be the point, which, yeah, I mean, I love him. So
Sarah (47:45):
We got Skeet and Pedro. I'm feeling that
Hallie (47:47):
That would be a really horrible letdown.
Sarah (47:50):
Oh, I know. But that's how you're supposed to feel, Hallie It's working. The casting is working.
Hallie (47:53):
Is It's working because that would make me very upset.
John (47:56):
Oh wait, is Skeet the father or adult? Frankie.
Sarah (48:00):
Oh shit. Adult. Frankie. I'm sorry. I've completely forgotten my own casting. So John Krasinski is the father.
John (48:07):
Yeah.
Sarah (48:08):
Yes. Okay. No, that all works. Pedro's a little older, but I felt like Phil was kind of the big brother.
John (48:13):
I don't know. I feel like maybe give a bigger group of friends or a bigger cast of adults to choose from instead of just, it's pretty much, Phil was one of four adults,
Sarah (48:26):
Especially when Tony disappeared forever. I was like, okay, well it's not Tony.
John (48:32):
Yeah. They needed to have a few more adults. There was just nobody else to choose from. It's like, okay. So it is basically Phil,
Sarah (48:40):
I have another question. So I know that this is the fifties or thereabouts
John (48:44):
'62
Hallie (48:47):
We're in sixties now.
Sarah (48:47):
Alright. So it's like pre Kennedy assassination and we're living in a safer time, but 11 children have died in an 11 year time span and everybody's just like, yep, kids run around, have fun in the park.
John (49:01):
Okay so...
Sarah (49:01):
I know...I have a hard time. I'm having a hard time buying that.
John (49:02):
Let's okay so...
Sarah (49:07):
Where are the feds?
John (49:07):
I would too, but look up.
Sarah (49:11):
No, I'm not looking it up. I'm not looking it up. I'm not going to look it up. Are you telling me this really happens? Are you shitting me?
Hallie (49:17):
This really happened.
John (49:18):
Okay, so you don't have to look anything up, but just look up the Candyman.
Sarah (49:22):
No, absolutely not.
Hallie (49:24):
I'll look it up.
John (49:25):
The way that police department, especially in smaller towns used to treat child abductions and child kidnappings and children disappearing was horrific. If he wants all these true crime things, it's like these kids will disappear. These 11-year-old kids would disappear. And the police were always like, well, I guess they ran off to do drugs.
Hallie (49:46):
Oh Jesus.
Sarah (49:47):
Yeah. Oh my God.
John (49:49):
Seriously
Hallie (49:50):
Treating them runaways that there must have been some reason they're gone. Yeah. Yeah.
John (49:55):
There was always, they never went.
Sarah (49:56):
But okay. But 11, this was the case of the Candyman? 11 people in as many years?
(50:03):
In one little teeny tiny town?
John (50:05):
The Candyman was able to kidnap two separate boys from the same family a year apart.
Sarah (50:11):
Okay, all right. Point taken.
John (50:13):
Yeah. Okay. So in the sixties, definitely.
Sarah (50:17):
Damn, I glad I didn't live in the sixties.
Hallie (50:20):
It is. I feel like for our generation, that is so bananas though, because we, so even when we were kids, we only had a little bit of that. I talked to my mom and dad and they're like, we were out and they were like, we'll see you at eight o'clock. They had no idea where we were and that was not my experience. Maybe that's a privileged view, but I had to tell my parents where the fuck I was.
Sarah (50:50):
Yeah, same.
John (50:53):
Yeah. We were allowed to ride our bikes, but not outside the gate. We had a gate around the house and we were not allowed to do anything.
Sarah (51:00):
Oh, I could ride my bike. I mean, when I was like 10, I could ride my bike several miles. But I mean, they always kind of knew what I was going and I guess they expect me back at a certain time. It wasn't like come home with the street light.
John (51:14):
Yeah. I attended my first sleepover at 11 or 12 years old. My parents just did not allow, it was mostly my mom. She was mostly very, very paranoid about child kidnappings and she was just always watching the news and yeah.
Sarah (51:31):
I mean, I don't know if...it's a different world.
Hallie (51:34):
It is. People have to be so much more People just have to be smart. Not that these other people weren't smart. We unfortunately live in a shit world.
Sarah (51:49):
Yeah. This is a dark episode.
Hallie (51:53):
Dark episode, y'all. But it is. It's not at that moment.
Sarah (52:07):
We did a rom-com and then we did a child, and then we're going to bring it back with some family drama and more Robert Downey Jr. next month.
Hallie (52:18):
I'm excited about that.
Sarah (52:19):
Yeah, same.
John (52:21):
Me too. So we're through the spooky season now.
Hallie (52:26):
We're through the spooky season.
Sarah (52:29):
Unless Thanksgiving is the spooky season for some of you. I see you.
Hallie (52:36):
I see you. Yeah. If Thanksgiving is your spooky time, we get it. But my birthday is Halloween. I'm just going to tell everybody in our listeners,
John (52:44):
Oh my God, you're a Scorpio, a Halloween Scorpio.
Hallie (52:47):
I'm an actual Halloween Scorpio. That is what happened.
John (52:52):
Wow.
Hallie (52:53):
That is what happened.
Sarah (52:55):
That is what happened.
Hallie (53:00):
Oh man.
John (53:02):
I feel like overall, I feel like this movie, this movie had more than this movie, had a really good skeleton.
Hallie (53:08):
Totally.
John (53:08):
And some good meat and a lot of good meat.
Sarah (53:11):
I have very few notes and I don't think there's anything structurally I would change. I think I agree with Hallie. Just like scrap the grandparents.
John (53:20):
Maybe scrap the racist stuff. Unless you can tie it into the movie, you can tie it into the main overall themes more like connect it with Melissa and the lady in a white somehow more. There's a lot of people that were victimized.
Sarah (53:38):
I like the, yes, I do like the idea of missing the devil you know, essentially, and just completely missing that because this is a person that you think is like you and othering someone for superficial reasons, and then the incredible atrocities that come out of that. So I'm like, I like where they were going with that with, but they got to work it in better. It needs to be woven throughout the fabric of the plot. So John, I liked the TikTok video that you put together for only you and I'm excited and a little terrified to see what you put together for Lady and White.
John (54:21):
I'm going to work on a couple of different things. It's not going to be too terrifying.
Sarah (54:26):
Okay. Mostly bucolic.
John (54:29):
Yeah, mostly bucolic. Yeah. This is such a bucolic movie.
Sarah (54:32):
Maybe we better have a warning. This movie is darker than it may seem.
Hallie (54:36):
Yes. Darker than it may seem. This movie.
John (54:39):
Do they still have movies that look like this? Just such bucolic, just small town idealistic movies. I feel like we haven't had...
Sarah (54:53):
Is it an eighties thing? Because the Goonies does it very well too.
Hallie (54:56):
I've never seen The Goonies ever.
Sarah (54:58):
Wow. How is that possible?
Hallie (55:01):
Is it worth a watch?
Sarah (55:03):
Yeah, and I think it holds up. What do you think, John?
John (55:06):
I think so too, and I think you should watch it with people that love it so that you can get on some of the things that you can get on the ground floor of the things that you should love about it. What I'm saying is don't form your own opinion by watching it alone. But I don't know. There's a group of movies that were very, just small town was just so beautiful and it was always Autumn, Homeward Bound, I feel like was another one of these.
Sarah (55:35):
I also feel like the original Scream does this too. There's this dichotomy of this terrifying shit happening and then there's this cute little fall town and these sweeping landscapes, and I don't know why anybody's living in that town after six movies unless they're living in a bunker. But every time you watch a screen movie, it's still kind of like, oh, look at this sleepy little town.
John (56:06):
Well, in the Scream movies, they move around, they go to, she goes to college and then they go to LA.
Hallie (56:17):
I haven't seen Scream in a long time. I didn't see Scream until I was an adult.
Sarah (56:21):
Only John had that trauma.
John (56:23):
Yeah, I was six.
Hallie (56:24):
Yeah, it was terrifying. I mean, I'm not surprised. My parents weren't having me see that it was,
Sarah (56:31):
I do think that's a perfect screenplay. The first Scream.
Hallie (56:34):
First Scream?
Sarah (56:35):
So good. So smart.
Hallie (56:38):
It is one that I do like to watch around Halloween. It is very good. To me, that does hold up.
John (56:44):
It completely escapes you when you're a kid that it's a parody.
Sarah (56:47):
Well no, John, that's because you were six.
John (56:49):
Yeah. And then when I was 13 I was like, oh, this isn't scary. This is hokey. And then I still didn't realize it was a parody.
Sarah (56:57):
You thought it was hokey when you were 13?
John (56:59):
Yeah, because it's like when something's kind of like a parody. When you don't know it's a parody, it just comes off as like, yeah, it just comes off as hokey. You don't have that context.
Sarah (57:12):
Oh, you poor little traumatized child. It was definitely still scary.
John (57:18):
And then I got in a more movie knowledge and yeah, now I love it again.
Sarah (57:26):
I love it so much. Okay, cool. Any other thoughts on Lady and White?
Hallie (57:34):
Go see it, but be warned tis scary.
Sarah (57:38):
Yeah
John (57:38):
And it's free on YouTube right
Hallie (57:41):
It's free on YouTube. That's how I watched it.
Sarah (57:44):
No, that's fine. I think I watched it on Freevie. It was on Tubi too. There were a few options. So catch it while you can.
John (57:53):
Oh, and I just sent 'em and you don't have to click on the Sarah. In fact, I encourage you to not click on this
Sarah (57:57):
Link. I did the Candyman. I'm not clicking that shit.
Hallie (58:00):
Oh, I already have it up on my thing.
Sarah (58:04):
I told you I'm not clicking it and I'm going to continue to not.
John (58:07):
I'm so sorry. I don't know if you're into it Hallie or not, but it is...
Hallie (58:11):
Unfortunately I will be looking at it because I know it's bad. I know it's bad. There's all this stuff coming out now being like how people who are crime podcast people are little fucked up.
Sarah (58:23):
What?
John (58:25):
But what you'll know, my main takeaway from reading this Wikipedia page, it took me three hours to read this when I first got to it, because I just read through all the victims' pages.
Sarah (58:35):
Oh my God, I'm cutting all of this
John (58:38):
No, no, but it's just like, oh my God, police. Yeah. Cut all of this.
Hallie (58:44):
We'll cut all of this. I went on a John Wayne Gacy rabbit hole.
John (58:48):
Fucking police departments. Oh my God. A
Hallie (58:50):
And the police department. Fucked. I mean, there's so many, all of them. I mean, all of these serial killer things. You're like, how
Sarah (58:57):
No one's going to listen to this episode. It's going to put so many content warnings on it.
Hallie (59:03):
Oh no.
Sarah (59:04):
Yeah. Okay. This is our TikTok
John (59:10):
And also if anybody has any forgotten classics that they want us to watch and review and recast, please drop in the
Sarah (59:22):
Form on our website. Yeah. There's a form on our website
Hallie (59:26):
If form on our website or DM, any of us on Instagram, we will be happy to take suggestions and watch stuff that y'all think are things that we really should be having in our arsenal.
Sarah (59:38):
Okay. So visit us at forgottenfilmclub.com. You can submit your episode requests and check out our social media there. Bye.
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