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Sarah (00:05):
Hi and welcome to Forgotten Film Club! We're your hosts, Sarah
Hallie (00:09):
Hallie
John (00:09):
and John.
Sarah (00:10):
Today we're talking Ruby Sparks starring Zoe Kazan as Ruby and Paul Dano as Calvin.
Hallie (00:15):
I cannot wait to hear what you guys think. I am so curious. I just am very curious as the person who's seen this, because neither of you had seen it, right?
Sarah (00:27):
No.
John (00:28):
I've heard of it.
Hallie (00:29):
You had heard of it, but you hadn't seen it.
John (00:30):
Yes.
Hallie (00:31):
Okay.
Sarah (00:31):
I remember it coming out. I don't even a hundred percent know if I remembered the trailer, but I will say this was not at all what I expected from my memory of it being a thing,
John (00:44):
I went in completely blind. I barely knew who the actors going into this, who was in this movie.
Hallie (00:50):
So this was during my Paul Dano obsession phase that I watched this. I was like, God, he's so good. What else has this guy done? And then I stumbled across this, and from 2012! I was kind of like, where was I when this came out? I don't remember it coming out.
John (01:11):
It amazes me how much all of these movies have aged. Some good. Some in good ways, some in bad ways, but 2012, it feels more distant than 2002 in some ways.
Hallie (01:25):
Isn't that weird?
John (01:26):
Yeah. I don't know what that is, but it's like the way that the titular character dressed in this throughout the entire thing, like, oh my God,
Sarah (01:36):
It's the Obama administration Halo effect. Every millennial had rose colored glasses on for a solid eight years, and it was a really jarring transition to the present day, which is in many ways more similar to the Bush administration.
John (01:50):
Yes, 2020 was last year,
Sarah (01:52):
Right?
Hallie (01:53):
Exactly. 20 was still last year. Yeah.
Sarah (01:55):
It was like two months ago.
Hallie (01:59):
Well, and it also, I think part of my theory on that also is that 2012 was when we all became adults kind of. So going back to those first initial months, I think of that time in our life to me is also what makes it feel so long ago.
Sarah (02:14):
There's something to that, but even if I watch a movie from 2014, it sends me for a loop where I'm just like, it just feels brighter and more hopeful
Hallie (02:24):
You think it's the pandemic?
John (02:25):
Or like, oh my God, I rewatched
Sarah (02:27):
So many things.
John (02:28):
I rewatched Scott Pilgrim recently. It's like, oh my, oh my God!
Sarah (02:32):
Oh yeah.
John (02:33):
Yeah, and it's like, oh my God. We were just different human beings back then.
Hallie (02:41):
Yeah
John (02:41):
Everything about us was just so different.
Hallie (02:43):
I mean, the other thing that I thought was really interesting when I first saw this movie, Ruby Sparks, was that it was the next project after Little Miss Sunshine that the directors did. It was a joint production, not production--it's s a joint director team. Correct.
Sarah (03:01):
Ah
John (03:01):
Dayton and Ferris
Hallie (03:03):
And they're married and they became good friends with Paul Dano doing Little Miss Sunshine. Right. And Zoe Kazan is his partner, his longtime partner.
Sarah (03:18):
Calvin is a hipster writer who types out his manuscripts on a real life typewriter. He's unlucky in love and despite having written a quintessential great American novel as a teenager 10 years ago, lately, he's unlucky in writing too. He hangs out with his brother Harry, played by a Mindy Project era, Chris Messina and goes to his therapist, played by Elliot Gould, who encourages him to write something very bad about someone who loves his slobbery anxious dog exactly as he is.
(03:43):
Clearly, Calvin is someone paralyzed by perfection. Calvin starts to dream about Ruby. These vivid dreams spark a revival of his work. Ruby is both character and muse. She's a whimsical, bad girl, romantic with a mid-century affectation, and she just might be real. Women's items start appearing in Calvin's house: panties, a bra, a razor, and shaving cream. Calvin shows some of his writing about Ruby to Harry, and Harry says, only chicks will want to read love stories.
(04:09):
And besides Calvin doesn't know anything about love, when Ruby appears in full three-dimensional flesh, Calvin thinks he's losing his mind and maybe he is. I can't really tell at this point. When his brother is too busy at work to help with his potential. Psychotic break. Ugh. Do not get me started on this. He suggests Calvin phone a friend. It quickly becomes apparent that Calvin does not have any friends. Instead, he calls upon a woman, Mabel. He's met only once at a reading. She's played by Alia Shawkat and she thinks that he's called her for some afternoon delight. Also, I'm sorry, I think I said her name wrong because there's a video of her and Michael Cera on the red carpet when they're like 15 and I feel like she pronounced it to fuck with the interviewer because that is not how you saw her say her name. Let me read that again. I'm going to go back to...
John (04:56):
Afternoon Delight. Is that an AD reference?
Sarah (05:00):
Is that a what?
Hallie (05:02):
That's what you call it.
John (05:03):
Arrest Development reference?
Sarah (05:05):
No, that's also
Hallie (05:06):
No
Sarah (05:06):
The Arrested Development Reference is a reference to the like actual phrase
John (05:11):
Yeah
Sarah (05:11):
And then they bring the song in a lot, but no. Oh, no, that's what you call it. I wasn't consciously doing that. This is going to be a real bitch to edit. I can just tell like I've already fucked up so many times.
John (05:22):
No, keep this in. Keep this in.
Sarah (05:23):
Okay.
Hallie (05:25):
We'll discuss exactly what makes an afternoon delight in this episode. You too.
Sarah (05:30):
What if I just don't edit this one? Okay. When his brother is too busy at work to help with his potential psychotic break, do not even get me started on this. He suggests Calvin phone a friend. It quickly becomes apparent that Calvin does not have any friends. Instead, he calls up a woman, Mabel. He's met only once at a reading. She's played by Alia Shawkat and she thinks he's called her for some afternoon delight. Ruby, who has insisted on coming along for the drive catches Calvin with Mabel, and in the ensuing drama, Calvin realizes that multiple people can see Ruby. Ruby and Calvin make up after he promises her he wasn't on a date, which to be fair is true. And then we are treated to a lovely montage of movie watching, arcade gaming, and dancing. If Calvin is having a psychotic break, it sure is a lot of fun.
(06:19):
When Harry comes over for dinner, he's worried Ruby might be some kind of grifter. Although Calvin thinks it is impossible, he agrees to write something new and see if Ruby is affected by it. Calvin decides to write that Ruby can speak fluent French and Harry is convinced when they head into the kitchen and Ruby speaks entirely in French. After dinner, Harry and Calvin chat in Harry's car, so Ruby can't hear them. Calvin professes his love for Ruby and Harry points out how weird it is that he's planning to have a relationship with someone he invented out of thin air and can presumably control. At this point, I'm worried I've stumbled into an incel's wet dream, but I trust Hallie and Zoe Kaan, so I persist. Despite Harry's urging to be a total fucking creep, Calvin vows to never write about Ruby again. He locks the pages he's already written away in his top desk drawer.
(07:05):
Calvin's mom wants to meet Ruby and he doesn't want to introduce her. Ruby wants to be introduced. He tries to kick that can down the road until Christmas, but Ruby is unimpressed. She decides she'll get a job at a coffee shop nearby even though Calvin is willing to support her artistic career. Ruby suggests time away from Calvin will give him more time to write. The next morning, Calvin packs a bag and tells Ruby, he'll take her to Big Sur to ntroduce her to his mother. This seems oddly timed with Ruby's desire for autonomy. In Big Sur, Ruby has a lot of fun with Calvin's family while Calvin spends the whole time reading when they get home, he complains that Ruby is too loud and distracting him from his book. After that, she decides she should take an art class and starts spending a few nights at her own apartment.
(07:49):
She also expresses concern that Calvin has no friends. He says he doesn't need anyone but her. Ruby rightly tells him that it is too much to ask. When Ruby is away, Calvin doesn't sleep. He gets jealous when Ruby goes out for drinks with her art class friends. Calvin spends another sleepless night right before deciding to open Checkov's desk drawer. He writes, "Ruby was miserable without Calvin." Seconds later, the phone rings and Ruby says she's coming home. Calvin's writing is interpreted very literally. Ruby becomes very clingy, practically attaching herself to Calvin's side at all times. She's almost toddler like and it's very upsetting to watch. When Calvin, briefly, lets go of Ruby's hand to answer the phone. She becomes separated from him in a crowded crosswalk. When Calvin returns to the corner and finds Ruby standing there dejected, she has a full on meltdown. It's back to the typewriter where this time the directive is "Ruby was filled with the most effervescent joy."
(08:42):
You know what Calvin? A good writer understands nuance, but you reap what you sow. While Ruby giggles like a maniac in Harry's pool, Calvin asks him for advice. Harry suggests writing. Ruby went back to normal, but Calvin is reluctant to do so because Ruby was busy living her own life without him before. He pulled out the magic typewriter to make her depressed and manic in quick succession. When his Frankenstein's monster of emotion starts to drive him crazy, Calvin tells Ruby he's going to go away on a trip. She doesn't take the hint and asks for him to send postcards to her, so he tries another tactic and suggests he'll stay inside the house for a while. She suggests they build a pillow fort, so it's back to the typewriter where Calvin mandates "Ruby was just Ruby happy or sad. However, she felt." Right before a big industry party, Ruby and Calvin have a fight.
(09:30):
She says she feels like she lost her internal compass and that she see a therapist before suggesting that Calvin also go back to therapy. When he bristles at this, she decides maybe she just needs to get out and socialize at the party. Calvin runs into his ex who looked a whole heck of a lot like Ruby. She tells him she's just finished her novel and calls him out for being both disinterested and threatened by her when they were together. Meanwhile, outside Ruby is about to go skinny dipping with the host in his pool. Calvin is pissed, which is honestly putting it mildly. It's more like a quiet version of narcissistic rage. He tells Ruby that she was leading the host on and making him think that she was sexually available to him, which, and when she says he can't control her, he tells her that he can.
(10:14):
I hope Ruby can somehow figure out this roose and smash that damn typewriter before Calvin can get out a single word. We don't see what he writes, but some kind of force field prevents Ruby from leaving. Calvin shows her the book he's been writing and tells her that she's a character, not a person. To quote Arsenic and Old Lace things are feeling a little Pirandello. To prove his power, I guess for a lack of a better term. Calvin writes increasingly humiliating things for Ruby to do before having her say things like, "I love you" and "you're a genius." Calvin then gleefully bangs on his desk until he jams his typewriter and Zoe drops to the floor. As Calvin approaches her. Ruby flees to the bathroom and he returns to the typewriter to write. "As soon as Ruby left the house, the past released her and she was no longer Calvin's creation. She was free."
(10:58):
On a post-it. Attached to the first page, Calvin writes that Ruby should look at the final page of the manuscripts and that he loves her. The next morning, Ruby, all of her things, and the post-it note are gone. He weeps on the floor. Harry finds him and evidently takes him golfing because that's where the movie ends. Calvin puts the typewriter away and gets a MacBook. He writes a novel call "The Girlfriend." I don't like this ending. I know he set Ruby free like Madison in Splash, but I'm not feeling great about a room full of people applauding this D-Bag for realizing a woman is a person in therapy. Calvin Urges, Elliot Gould, whose character name I cannot remember at this stage of the game to believe that this weird shit actually went down, and instead of ordering a PET scan, he's like, oh, yeah, okay, I'll try. While walking his dog, Calvin runs into Ruby whose memory has been wiped by the magic typewriter, and she asks for Calvin to sit with her and nope, no, I do not like this one bit, the rest of the movie was fine, but this doesn't sit right with me. Thoughts?
Hallie (12:01):
Incredible. Oh my God. Yeah. I had a lot of trouble with the ending. There were moments in this movie where I was like, this is fucking brilliant, and then there were moments where I was like, wait, wait, wait. Well, I shouldn't say that. I thought it was brilliant most of the way because we start in this really...I thought it was brilliant until we got to post. Once the climax hits of the You're amazing. You're amazing. You're amazing. Boom. At the end of the type after that, I think we lost it after that. It couldn't end it.
Sarah (12:38):
I so agree.
Hallie (12:39):
I think it was because I was like, all this movie so fabulous and then all, and I was like, I was moved, upset, everything. It was so effective. I think up until that final bang on the desk.
John (12:55):
The reviews of this, I saw the fact that some reviewers that actually gave positive reviews said, this is a light romantic comedy. It's like...
Hallie (13:06):
No, it's not!
John (13:08):
But it's like the ending though. It's like the ending betrays beginning in the middle. I think it lost its nerve, which is really surprising. I feel like Zoe Kazan wrote this, and I'm really surprised that it flinched like the ending of this flinched.
Hallie (13:26):
I totally agree. I don't, because I think Zoe Kazan is fucking brilliant in everything she does. I'm like, this has to have been a studio meddling. This has to have been something, or the directors or this had to have been like a, well, this girl's never written a screenplay. We have to help. It was so, it did. It kind of betrayed itself at the end where I was like, wait...
Sarah (13:47):
I don't think it's studio meddling. And I respect what she's trying to do here. I'm not saying there wasn't meddling of some sort. I think we are following the wrong character, and I get why we start with him. He has to invent her, but we could be following her. Well, I think at the time of the climax and then the shift, we should be following her. We should follow her out of that house and we should see what happens next, but I think we actually could be following her earlier on. It's all told from his vantage point, which sort of is beneficial to the narcissism of this character and helps convey that to the audience, but when she starts to step out on her own, I think we could track her a little bit more and really feel it deeper when he brings her back into the fold. But non-negotiable for me is when she's out of that house, she should not just disappear. We need to go with her, and then I cannot stand for the, she's still is fucking novel. His abuse of her is now what he's profiting from, so that doesn't work for me at all.
Hallie (14:49):
See, I think we need to just stay with Calvin. That switch, and then I would've loved to have it go then. Exactly. We need to follow her out of the house and then have some sort of ending be on her terms. Yeah.
John (15:01):
There is a version of this movie where we start off, it would be a completely different movie, but it reminds me of the cut that everybody want to see of Passengers with Jennifer Lawrence and Chris Pratt, where it's from her perspective instead of his. There's a version of this movie where it starts off with her perspective and she slowly starts to, reali--it's through a bunch of clues and through a bunch of clues, we start to realize that she is a product of, she is some kind of a weird manifestation of his writing. I feel like that would've been a completely different movie if it was completely from her perspective, but I think it would've been more interesting like you two say to switch to perspectives once she's free. Yeah, because after that, it's the power differential is still there at the end.
Sarah (15:55):
It totally is, because this is a movie about this character presumably gaining agency. She has no agency. She gets agency. We don't get to see it, and then I find the ending where they meet again and she has no memory of him. She's been like Men in Black brain wiped.
Hallie (16:12):
Men in Black, wiped. Yeah,
Sarah (16:13):
Absolutely horrific, because now she has no information about this predator, and I just don't believe his character change. Like that person who has that level of narcissistic behavior. Then to be really enjoying somebody saying, "you're a genius" when clearly there's nothing behind that statement. Only somebody who's very empty inside could be getting any kind of rush off of that and then to suddenly be like, oh, I've gone too far. Let me release her. I don't understand that, and it doesn't make any sense to me. Where is that motivation?
Hallie (16:49):
That's where I feel like the magical realism, because again, I'm so on board with the magical realism until, because there's such a wink in the beginning, because we have this perfect relationship that of course can't stand. She's absolutely perfect. We have that incredible montage at Griffith Park and all of the arcade and all that, and I think once we get to, I feel like they're trying to, they let him off the hook, right? A little bit like, well, he learned. He learned because of this. Yeah, it's like Splash, right? I haven't seen Splash, but isn't it kind of like Splash where he isn't a mermaid?
Sarah (17:33):
Well, yeah. I mean, he's saving her from the government essentially,
Hallie (17:38):
Oh okay, so not like.
Sarah (17:38):
No, no, so I don't remember anything dark with the Tom Hanks character, though it's been a long time,
John (17:45):
Not with the Tom Hanks character, but there was something inherently dark about the plot, the Born Sexy yesterday trope, which is kind of what Zoe Kazan, Ruby starts off as is Born sexy and quirky yesterday.
Hallie (18:02):
I mean, yeah, I think I saw an interview with her that I loved about this movie where she was talking about how she wanted to make a movie like this because she felt like when she would get into relationship with men, that she would always be a version of herself that was one shade off from who she really was, and so there was a little bit of like, yep, I'll do all those things and I'll be that person, and then she could never quite live up to that, and so it was almost on her end a self-induced thing, but I like that she switches it to have this. We don't get to control everyone's thing, and it would be a disaster if we could, which we see.
Sarah (18:48):
I still think she's done something really incredible here. This is the movie that, "Don't Worry Darling" kind of wanted to be, it just doesn't stick the landing, and that's so sad.
Hallie (18:57):
And that...I totally agree with you. I think she's so good. She's a fabulous writer, fabulous actor. I mean, I think the acting is incredible in all of it. We can talk about the ending, but I think they do a great job with these kind of people and yeah, Calvin. Calvin is a lot of darkness in him. That's not a sweet character. That's not, that's a dark...
John (19:23):
Yeah. It's a character that hasn't progressed past high school is what they're constantly trying to tell us.
Sarah (19:29):
Yeah, that was very clear.
John (19:32):
Yeah.
Hallie (19:33):
Oh my God, oh my God. The fight they have after that party,
Sarah (19:40):
He's very troubling. It's hard to connect with that character, and I don't have any problems with an anti-hero, but it was kind of upsetting to watch him.
Hallie (19:54):
Well, right, because in real life, if we saw that dynamic happening with one of our friends, we would be a little nervous. Wouldn't we?
Sarah (20:03):
Yeah
Hallie (20:06):
 That would be a little nerve--that'd be upsetting.
John (20:08):
With Paul Dano when I was watching him at first, it's like, oh, cool. What a departure for him. I've never seen him play just such an earnest and just kind of, I don't know if sunny's he right word, but I don't know. He just seems so normal.
Sarah (20:25):
Yeah, I thought that too.
John (20:27):
Right. And then at the end, okay, this is why he was cast. This complex, troubling darkness,
Hallie (20:38):
And I think we also really, what the one, not the one...1 of 50 amazing writing things I will give her though is I think we really needed that.
Sarah (20:50):
Oh, yeah, she was wonderful.
Hallie (20:52):
Oh, she was so good, and just that one scene, we needed it because that really brought it, I think to, oh, wow, this guy's kind of the master of his own demise as well. All we hear in the beginning is how, which of course we know it's not going to be that one sided, but all we hear in the beginning is how terrible she was
John (21:14):
Right when he mentioned to his therapist, right when he called Lila, the ex-girlfriend, what did he call her? Something slut?
Hallie (21:23):
Yeah, the selfish slut. I was like, oh, no,
John (21:27):
Okay. I know who Calvin is now.
Hallie (21:32):
We do. That was the first tip off for me. I was like, oh, no. There's a lot more to that story if that's what he's pedaling.
John (21:39):
Yeah.
Hallie (21:42):
So I really like that he gives us a scene with her in a really awkward, really charged, really inconvenient time for Calvin.
John (21:55):
It reminded me a lot of the scene from the Social Network
Hallie (22:00):
With Rooney Mara,
John (22:01):
With Rooney Mara at the very beginning. It really reminded me of that scene, very satisfying. I'm cutting, cutting this jerk down to size, but the titular character, Ruby, she really made me sad actually. I was just very sad and just wanted the best things for her throughout this entire movie. She was just so vulnerable.
Sarah (22:28):
Could they have mellowed the Calvin character enough to make his motivations make more sense? Because he truly just feels like he has narcissistic personality disorder, except that he has this instantaneous change of heart that makes no sense to me. If he was more like someone with a temper rather than this really pervasive personality disorder, I might've understood the motivation more, but the fact of the matter is I'm just not interested in him, and so what I wish had happened is that she somehow got to that typewriter and did her own shit to release herself and then...
John (23:10):
Yeah. Until you said, I didn't understand why him setting her free was so bothersome until you just brought it up. I love Beauty the Beast, like the original 91 Disney animated version. I absolutely love it, but something that always stuck out to me in that movie was the fact that once she goes to free her when she goes to save her father, he has to set her free to do that, and it's like, oh, yeah, yeah, she's a prisoner. That's right. I forgot about that part. And then, yeah,
Hallie (23:43):
You kind of get Stockholm Syndrome as the viewer. You're like, oh, right.
John (23:47):
Yeah, and then when he says she's free now we're supposed to like, oh, how sweet. He must really love her because he set her free. It's like, well, but he also imprisoned her for the last hour of this movie, and that's kind of unforgivable. It seems more forgivable in animation than it does in live action.
Hallie (24:15):
Right, yeah and I got to say, maybe again, she was so young in her career too as a writer that I wonder if she wrote it again, if she wrote this now, I wonder if she would maybe add a little bit more of a nuance of what happens after the jig is up, what happens after she's found out what's happening to her? I think what's really powerful and unsettling about Ruby is that she is a character in a book and that she is, you try to connect with her on just a regular character level. You would in any movie, and you're like, oh, but this is a figment of someone's imagination, and until she becomes, when she starts to become more of a three-dimensional person through getting friends or being at that party and trying to make her own way at the party, we could debate forever on was it okay that she was skinny dipping? That's not the point. The point is that it became such a, you are my creation, and you don't get to have a say in what happens to you.
Sarah (25:33):
It's also, it was almost never not that. There are things that I just find very confusing about his characterization because you have the brother character being like, you could give her big boobs, which is granted still fucked up, but it's so much milder than what Calvin actually does, and he's like, no, no.
(25:51):
She's who she is and I'm not going to meddle, and he locks the writing that he has already done away, thereby allowing this to be a real relationship and for her to develop into the person that she is, et cetera. But all it takes is her wanting to get a job for him to not start writing again, but to go in the direction of, let me pull her back in. I can't hoave her getting a job outside of this house, so that bar is so incredibly low. It's not even like anything big has happened for him to want to bring her back into the fold. So I'm just like, if that's your trigger, first of all, no trigger is okay for this kind of behavior, but if the trigger is that low, then you're incredibly fucked up. You're more than just a little fucked up. You're super fucked up. You don't want this woman to have a job. What?
Hallie (26:40):
Well, and I kind of also think it's good narratively that we also almost keep some of that stuff secret from the brother because almost the most relatable character is the brother
Sarah (26:52):
He actually is, which is weird.
Hallie (26:53):
You know what I mean? Because the brother is sort of like us. The brother's just on the outside of this weird thing and doesn't see, I don't know. Yeah. Let's talk about Harry. I guess we haven't really talked about him.
Sarah (27:07):
I think he comes across as someone who seems kind of shallow and maybe a little misogynistic, but he's almost all talk because he's not that way in practice. That's not how he treats his wife, and it's not how he treats Ruby.
John (27:20):
He's very pragmatic. He's pragmatic, and he is a lot more connected to the real world than Calvin is. He knows about social currency about we go to the gym not to feel good about ourselves, but because of the social currency of having a ripped body, of having an in-shape body brings us with his wife, Susie. He talks about all the, he's not the greatest husband of all time, but he talks about how to make the marriage work. He compromises a lot. He holds his tongue. He gives into a lot of stuff, and we only see his marriage as Suzy from his perspective, I'm sure from Suzy's perspective, there's a whole lot of shit going on too, as evidenced by the fact that she left him at one point,
Hallie (28:11):
Right, but she left him once,
John (28:15):
Right. So it just seems like Chris is kind of like, he's not Calvin's Jiminy Cricket because he's moral, he's Calvings Jiminy Cricket because he's lived more.
Hallie (28:25):
Oh, yeah, yeah. He's lived more and there's, there's a comedic everyman effect, which I think we need, and we don't have any of that for Ruby. We don't have any friends for her. We have hypothetical friends.
Sarah (28:50):
Well, and this just reminded me that when she gets exposed to his family, the person she really connects with is his mother, and Calvin doesn't have a lot of great things to say about his mother. In fact, he seems to prefer the version of her that was a little more preppy and June Cleaver esque when she was married to his father. She does not, I mean, he does not like the version of his mother. That's with the Antonio Banderas character and that guy's the antithesis of Calvin. He's really supportive of her, really welcoming of her family and wants everybody to enjoy their home, and the more the merrier. Calvin does not try to meet Ruby's friends. He doesn't really want her to have friends. He wants her sole attention.
Hallie (29:45):
I also just find it so troubling when men are weird to their mother. I just find it trouble even when she calls to be like, I know that you know it's out of context, but even when, remember he calls she, she's like, Hey, do you want to come up to Big Sur? And he's like, no, we're busy. No, I don't want to. It feels also like exactly, there's something with their relationship that is a disappointment to him.
John (30:15):
Right.
Sarah (30:16):
I mean, it's always a red flag unless your mother was abusive or something and you're not on speaking terms.
Hallie (30:22):
If there's context of your mother was abusive different, but if you're just a fucking brat and you just somehow don't like that your mom is calling you, ooh, that's a red flag.
John (30:32):
Annette Bening was, Gertrude was definitely a very free spirit. There was a part of me, I kind of had this thought in the back of my head about the fact that she was so a little bit into mysticism, and she's a little bit very...Harry mentioned, oh yeah, tell mom about this. She's pulling into this kind of stuff. There was a part of me that thought is Mort, did mom have this ability to, and is Mort mom's creation?
Sarah (31:02):
That would be kind of funny.
John (31:04):
That just kind of worked out.
Hallie (31:08):
Is Mort mom's creation? Oh my God, I love it.
Sarah (31:11):
I do kind of the version of this movie where it's a family of accidental Pygmalions and
John (31:17):
Yeah
Hallie (31:20):
I love that.
Sarah (31:21):
I would watch that.
Hallie (31:22):
I would watch that too. That'd be very funny. Again, this actually is not a comedy to me. This is not a romcom, and I love the idea of turning. Yeah, it's the be careful what you wish for trope, but
Sarah (31:35):
Except only good things happen to him with what he's wished for. There's no justice in this film for him, and that's really troubling.
Hallie (31:43):
We needed, I think what really sinks the end is them meeting again, actually.
Sarah (31:51):
Yeah.
Hallie (31:52):
I think the park scene, we don't need, I think there's a, because even if we just end with the book, even if we just end with his novel, the Girlfriend, he doesn't have Ruby, and then when we keep going to be like, oh, now you meet the perfect girl and hopefully we don't fuck it up this time, that you can't control people
Sarah (32:19):
Except that, except that it feels like yet another, and there are so many of these kind of, what is the term? Oh my God, narrative nonfiction books out there where it's like, "I'm a man and I had a human experience," and you know what, I do want to caveat this because I do feel like young men and boys have done a massive disservice in this culture where it's not okay to have feelings and anger is the only appropriate feeling, and so I can understand how things like this happen, except that I also feel like, okay, this character's 27, 28, and it's lost on him, that treating his partner like a whole human being is not a novel thing that we need to read a whole fucking book about. It's just basic human respect. So. I hear you. The park scene is by far the worst, the novel memoir, whatever the fuck it is. It's still...It's just...
Hallie (33:26):
Oh, yeah. I
Sarah (33:28):
I'm not okay with it.
Hallie (33:28):
It's still a little cringe. It's still a little cringe. The novel where you're like, oh, okay, well, right. Yeah, that's correct. You have to be an equal with your partner.
John (33:41):
I would have loved a version. I would've loved an ending of this where he runs into her again and she's not even with somebody else just living her life and kind of being fulfilled and she meets him and kind of like finds him offputting or creepy.
Sarah (34:00):
That's cool,
John (34:01):
And that's the ending.
Hallie (34:02):
Yeah. Yeah.
Sarah (34:04):
That's awesome. John.
Hallie (34:05):
That is John. I think you fixed the movie. I think that's actually what would need it needs.
Sarah (34:12):
Yeah. Yeah.
John (34:15):
It's like, oh, nice to meet you,
Hallie (34:17):
Because also really, if we look at her as a person, not a character in a book or in an imagination, she has some learning she needs to do. That's to get all consumed in that way. Of course, as we know, at least as I know in my own history, you can get all consumed by relationships when you're young and when you're older, depending on what you're going through, what baggage you have, and so I think if we look at her as a person and not someone that he wrote, if we're just looking at what she is, you want her to be fulfilled outside of that as well.
John (35:01):
In the interviews I've read with Zoe Kazan, she really, really fought against the term manic pixie dream girl to describe Ruby. And when I first watched this, I was like, oh, I thought this is what she's going for with this character. She's supposed to be a manic, pixie dream girl.
(35:22):
But she really fought against that label because she thought it was so reductive, and that's what I've always kind of thought about the terms cool girl and manic, pixie dream girl to describe movie types. It's like, oh my God, is there just no set of characteristics or personality traits that a woman character can inhabit without being some kind of a type, some kind of a ploy or a facade that she's trying to throw up? Can't a woman just like zombie movies in the graveyard without being labeled as quirky or without being labeled as trying to inhabit some type of character that a man created?
Hallie (36:07):
Or that a man would understand or that a woman would, we don't have to distill people in that way.
John (36:16):
I always felt kind of bad because I feel like I've met a lot of women in real life who fit the criteria, who are very quirky and very energetic and very eclectic, and they fit those types. Me and Sarah, we went to school with a lot of folks like that because it was 2008 to 2012.
Hallie (36:40):
Yeah, you were the prime time for this.
John (36:43):
I dunno, I always felt like there was a lot of people that actually actually have these traits, and it's kind of unfair that were labeling this as just another way for women to appeal to men. I actually agreed with Zoe Kazan's assessment of her character and that type,
Sarah (37:02):
Right
John (37:03):
At first glance, we might read her as a manic pixie dream girl, but she has a lot more complexity than the way that she was written,
Hallie (37:11):
And I actually kind of think it works that that's how she comes across from the beginning because it is from the mind of a man. It's from the mind of a guy who sees women kind of in those two dimensional ways, and then when she kind of breaks that mold, then we're like, oh, of course. That's not what she is.
Sarah (37:32):
Oh, a hundred percent. Yeah.
Hallie (37:34):
She's a person.
Sarah (37:37):
I know that we have previously said that we don't want to be the armchair analysis therapy podcast, but I feel compelled to say that I think that Elliot Gould's character is a terrible therapist as opposed to What Lies Beneath therapist. This guy is, this is the worst iteration of talk therapy where it's just navel gazing and he doesn't challenge anything, and you're so special. You should just think better of yourself, which is not helpful.
John (38:08):
I'd agree, and I think in therapy we always talk about how it's the interaction that counts. It's the interpersonal connection between the environment and the person that counts, and I think from the very first time that we see Elliot Gould's therapist character, he's kind of fed up with Calvin, he's little bit annoyed with Calvin. The fact that he has a stuffed animal inside of the cabinet for Calvin.
Hallie (38:42):
Oh God, yeah.
Sarah (38:43):
I forgot that.
Hallie (38:43):
I forgot about that. Yeah.
John (38:45):
And it's like here.
Hallie (38:45):
That was weird.
John (38:47):
Yeah, like here. Yeah, he definitely didn't challenge Calvin enough.
Sarah (38:53):
Yeah, and was resentful of him. That's not fair. A therapist should challenge, but it's never okay to be resentful or fed up or that's just terrible.
Hallie (39:00):
I would assume that if you start to get resentful of a client, you need to be like, I need to get you a referral.
John (39:07):
Maybe it's because I've worked with a lot of people with a psychosis over the years, and you're never really supposed to challenge them too much, but the part where Calvin asked him, you just need to believe me about this as his therapist. It's like, I would've been like, okay, okay, okay, and then I would've tried to get him to, now that this is now is your reality, what's the most functional and effective version of you that can exist in this reality and how do we get there? I wouldn't have challenged him about, well, this whole entire thing about you, about this woman that you wrote about coming to life probably didn't happen.
Sarah (39:50):
I think it's more like, okay, he drops a comment about his ex being a selfish slut, and I'm not saying that the therapist needs to call out that language, but I'm like, why isn't he pushed a little further on why that's...why's he stuck there? Why is he stuck with that? None of that's happening,
John (40:09):
And maybe that happened off screen when he does call him, because actually the therapist does. After Calvin calls the ex a selfish slut, the therapist says, well, tell me about her and Calvin immediately like I don't want to keep on talking about her, and you can kind of sense that probably Calvin and a therapist have probably talked a lot.
Sarah (40:39):
Well, I think this is why this is shitty talk therapy. Clearly, this guy is not moving forward and it's not all this therapist's fault. I understand he can only deal with what this guy is bringing into the room, but it's like, yet another person coddling this guy. Everybody coddles this guy, and except for maybe his brother who doesn't have all the facts, but I'm so relieved when she gets away from him. Truly, he's so troubling.
Hallie (41:04):
I do think though that the assignment that he gives is fine. I think that if we're looking at it simply from a lens of this guy struggles with huge perfectionism and can't get out of this analysis paralysis, then I think the assignment makes a lot of sense for him to be like, then write something bad. I'd like it to be bad. Write something about someone who likes your dog for who he is.
John (41:34):
As his therapist, I knew exactly what he was doing. He was doing two things. We do this sometimes too, and in my practice, if somebody has really low self-esteem or is struggling with some kind of a core belief about themselves that's not making them effective, then we say, okay, write a letter to pretend that your friend is going through the same exact thing that you're going through and write a letter of encouragement to them. I feel like he was trying to do that with Write about a person who loves, who loves your dog, who loves your dog. For all of its faults, I completely get the assignment, and also the fact that I think Elliot Gould's character probably recognizes that Calvin might be a more effective version of himself when he's writing and not spending 10 years with writer's block
Sarah (42:29):
Fair.
Hallie (42:30):
I also
John (42:32):
Please just write something.
Hallie (42:34):
I also would've loved a moment kind of going off of this, is this a guy, a horrible therapist or not? I would've loved to call. Maybe if someone just drops out of your practice and is kind going, shit, could we have had a scene where maybe Elliot Gould calls him and is like, Hey, Calvin.
Sarah (42:59):
I totally agree. I still think this guy's a shitty therapist. I don't think he's the worst therapist, but I do think he's a shitty therapist. I don't think that the homework assignments are terrible or without merit, but it just repeatedly feels like treating a symptom, and we've never gotten into the core issue here, and maybe Calvin is a more effective version of himself when he's writing. Maybe writing is a crutch. I feel like we are not really digging into this, and I guess this podcast...
Hallie (43:26):
As someone who does have a therapist that does challenge her, and sometimes I hate her for it, but it's a good thing, right? Because you need to be challenged in therapy.
Sarah (43:35):
Yes. And it is a delicate balance. I'm not saying this is easy. I just feel like this is my PSA to anyone listening to this podcast. If you are with a therapist and you're stuck and you're not moving forward, please come up with a list of questions for what you need and find somebody who's going to help you move forward.
Hallie (43:53):
My God, we should call this podcast now, the two people with social work degrees, and the actor
Sarah (44:03):
The social workers,
Hallie (44:05):
The actor who sees a therapist, but it's true. It's true. I think that's a, yeah, the Teddy Bear thing made no sense to me. I forgot about that until you brought it up, John. I was like, yeah, which I'm sure was there for comedic effect. I don't know. Is that It was, yeah.
John (44:25):
Yeah. Just the fact that he pulled it out and it's like, fine. It's like, was anybody else with this thing? Obviously other, he has children on his caseload and they all snuggle with that too.
Hallie (44:39):
Yeah, totally.
Sarah (44:40):
Yeah. He was like, oh, does somebody else hold this other than me? Why didn't we ask about that? Why didn't we explore that? I'm not this guy's therapist. I'm not even a practicing social worker, but I'm like it just felt like there were some missed opportunities, but of course, had we not missed those opportunities, we might not have a movie. So.
Hallie (45:00):
Well I also think, I don't think we even needed the therapist. Well, we did the therapist character to slingshot him into an assignment. We needed it. I get it. But we also feel like could have had that from someone else,
Sarah (45:16):
Like a writing teacher or something. I dunno.
Hallie (45:19):
Right and we wouldn't have to get into
John (45:20):
Like Steve Cogan.
Sarah (45:22):
Oh, right. He's barely in this.
Hallie (45:25):
Oh yeah. Yeah, exactly. Like him, but he would never have given that assignment.
Sarah (45:29):
No
Hallie (45:29):
He's too coked out to do that,
Sarah (45:33):
But maybe they're in a writer's group or something. I would kind of love to see this guy in a group, and I know he's like a recluse, so maybe he would never ever want to be in something like that, but he seems so incredibly uncomfortable whenever he's pushed out of his comfort zone, which is almost always that I really want to see him brush up against that a little bit more.
John (45:57):
I agree.
Hallie (45:59):
We need something to get him into the writing, but it's a, yeah. What do we think of Annette Benning? She did a good job with what she had.
Sarah (46:09):
She was great, but every time I see Annette Benning in a supporting role, I'm like, why wasn't there more Annette Benning?
Hallie (46:16):
Why was there not more Annette Benning?
John (46:19):
Antonio Benderas only agreed to appear in this movie because he wanted to work with her.
Sarah (46:23):
Yeah. I mean, I get that.
Hallie (46:26):
I get that too. I want to work with her. I feel like she's incredible. After seeing American Beauty, you're like, there's so many of the things she's done, but she's just such a weirdo. Were you doing the stop?
John (46:40):
Yeah. Just to let people that were listening know I was starting to smack myself.
Sarah (46:49):
Oh right. I forgot.
Hallie (46:50):
He's smacking himself like Annette Benning does in Beauty.
Sarah (46:53):
Oh, not everyone can see this. I forgot.
Hallie (46:55):
I know, but it's so good.
Sarah (46:59):
I did not recast this because I don't want to remake this movie.
John (47:03):
Yeah, it's like 2012. That'd be so weird to remake this.
Hallie (47:07):
See, I think this could be a cool play. I don't know how we do it, but there's something about it. I think it's because also both of them are theater actors, and so I just think they're so good as actors that I'm like, I want them to be doing everything. I would love to see it as a play. I don't know how it would work, but...
Sarah (47:30):
Hallie, maybe you can adapt it and work with Zoe and you could kind of change the ending. Like how Little Shop has a different ending in the stage version versus the film version. So I support that.
Hallie (47:42):
Well cause I was thinking in the play for that, for the climax scene, you'd have to have a projector of what he's typing.
Sarah (47:49):
Yes
Hallie (47:49):
You wouldn't be able to, you'd have to have something like that, but even just that exercise on stage I think would be really cool.
John (47:58):
That was definitely the most powerful part of the movie, was her just collapsing. And "I love your eyes. I love your cock. I love" it's...
Sarah (48:09):
Yeah, it was so sickening. I was like, oh God, I have to proceed on with this movie. This is the assignment.
Hallie (48:16):
Oh, yeah. And I think it was supposed to be that. I think it's supposed to be this weird him. It's all just sort of unraveling and she, she's, yeah.
John (48:27):
It made me feel bad for playing The Sims when I was a kid.
Hallie (48:32):
To create your own creation.
Sarah (48:34):
Well, maybe the Sims will rise up and release themselves from your PC.
John (48:41):
Oh God. They would all drown us in our own swimming poles.
Hallie (48:45):
You know they would.
John (48:46):
And lock us in the room. And lock us in room with no windows and doors. We were terrible.
Sarah (48:51):
And set the house on fire.
John (48:53):
Yes.
Sarah (48:55):
Well,
Hallie (48:56):
You can edit this out, but speaking of, I know we're not the podcast of Psychoanalyzing, but also there's a YouTube rabbit hole I went down where there's a guy that psychoanalyzes popular shows. Do you know this? Have you heard of this? So he did a whole breakdown on the characters of Succession and the characters of and like addressed you know Logan probably is a narcissistic parent and here are the symptoms,
John (49:27):
I've seen...
Hallie (49:29):
And what happens when you're a child of that?
John (49:32):
Yeah. Yeah. I've seen other versions of that where it's like these therapists analyze Disney princesses, and I always hate it so much whenever they misread Ariel.
Hallie (49:45):
What do they say about Ariel?
John (49:47):
They say that she traded her legs for a man and that's it.
Sarah (49:50):
That's incorrect. They clearly have never seen the film.
John (49:53):
Exactly!
Sarah (49:54):
What bothers me. And that movie is problematic in places. I get it. What I don't understand is why everybody's speaking of what John brought up earlier. Beauty and the Beast "Belle's great. She reads, she's better than Ariel, who doesn't even really have a brain" or all of this bullshit. So this is someone who is kidnapped and falls in love with her captor, and she's cool. An intellectual Ariel is adventurous, and before she ever finds that dude washed up on the shore, she's like, I would like to have some legs. I want to see what that's like. I want to get out of my environment. I want to travel.
Hallie (50:27):
One Hundred Percent. I think it's slut shaming because she's hot in her little seashell bra.
John (50:32):
She was fascinated with the human world long before Eric.
Sarah (50:36):
Exactly.
Hallie (50:38):
Her whole I Want song has nothing to do with Eric. It has to do with wanting to have a different life.
Sarah (50:44):
Exactly. It's a reprise. It's a reprise.
Hallie (50:47):
Yes!
Sarah (50:47):
And they don't get that. It's part of YOUR
Hallie (50:50):
Oh that's so true
Sarah (50:51):
world the second time. It's part of THAT world the first time. Do your homework.
Hallie (50:55):
Yeah. We should talk more about how King Triton breaks all her shit.
John (51:00):
It's such a queer and trans narrative that people just overlook all the time too. She does not feel comfortable in the body in which she was born with. She does not feel comfortable being a mermaid. She does not want to be a mermaid. She feels more comfortable with legs. It's queer all over the place. Hans Christian Anderson was queer. Howard Ashman was queer. It's not. Yeah.
Sarah (51:25):
There's even dicks on the castle. I'm just kidding.
Hallie (51:29):
I know. I watch it now when I'm like, Ursula is the bomb.
John (51:34):
Yeah. Divine. Yeah.
Sarah (51:39):
Yeah. So anyways, justice for Ariel live in the body you wanna live in.
Hallie (51:43):
Is true. Yeah, exactly. And we dunno that Ariel can't read!
Sarah (51:50):
Well, I think we do know that she can't read. I feel like she's holding up, what's that word? Oh, what does she say? What's the fire and why does it, what's that word, burn?
Hallie (52:00):
Yeah.
Sarah (52:02):
She's not reading Moby Dick, but it's okay. You don't have to be a book nerd, even though that's fine too. You know?
John (52:09):
She's 16 years old and she's a mermaid. She can only know so much about fire.
Hallie (52:15):
She's a 16-year-old Mermaid with a hoarding problem. Okay, let's just give her a break.
Sarah (52:21):
I mean, yeah, her friends are a fish and a bird and a crab that looks like a lobster. So she doesn't have the best education.
Hallie (52:29):
Yeah, the dumbest person in the whole movie is the bird.
Sarah (52:33):
I love Scuttle.
Hallie (52:33):
I love Scuttle though. Oh my God. He's the best. I love Scuttle.
John (52:38):
Scuttle.
Hallie (52:38):
Although scuttle could be actually the smartest. He just makes it up. He's not going to say he doesn't know what it is. He's just going to tell you what it is.
Sarah (52:45):
Well, maybe it's like this telephone game. Maybe he's not making it up. Maybe the first pelican to encounter some of this shit didn't know what it was, but it got passed down the chain and now everybody thinks you're supposed to brush your hair with this fork.
Hallie (52:56):
God, I love so much. I love Little Mermaid. Yes, problematic, but I love Little Mermaid.
Sarah (53:03):
Not nearly as problematic as it gets described to be, but yes. Still problematic.
Hallie (53:08):
Yes, but so good.
Sarah (53:10):
Oh Lord. Anyway, next month. Anyway, Her Alibi a Tom Sellek vehicle.
John (53:21):
Oh, Tom Sellek,
Hallie (53:23):
What did you say?
Sarah (53:24):
Next month's movie is Her Alibi with Tom Selleck and Pauline Porizkova famous from the Drive music video by The Cars.
John (53:36):
So Drive. Okay. Tom Selleck.
Hallie (53:39):
I haven't seen this one.
John (53:40):
Is this pre Friends or
Sarah (53:42):
Yes.
John (53:44):
Okay. In and out era. Tom Selleck
Sarah (53:46):
No, no. This is Magnum PI era. Tom Selleck.
Hallie (53:51):
Oh.
John (53:51):
Oh.
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