	This transcript was exported on Dec 30, 2023 - view latest version here.




Sarah (00:00):
Hi, and welcome to Forgotten Film Club. We're your hosts, Sarah Hallie and John. Today we're talking The Banger Sisters, starring Susan Sarandon and Goldie Hawn. We open with another drive down the Sunset Strip, but Valley Girl does it better, where we meet Suzette played by Goldie Hawn. She gets fired from The Whiskey for calling her boss a cocksucker. In the parking lot. Suzette attempts to pick up the much younger lead singer from the band that was just playing inside. As she approaches his truck. A much younger woman pops her head up from his below the waist area. Okay, I don't know why I'm trying to keep this clean. This is an explicit podcast you've been warned. Anyway, was she just down there fumbling with a zipper for several seconds? I mean, there is no way this woman was actually giving this man a blowjob because he seriously had the blankest look on his face ever.
(00:45):
If you're ever undoing a zipper and the person you're with has a bored look on their face, get out of there. You deserve better. This has been your sex positive PSA for the day. Anyway, Suzette turns away, feeling old as shit, which is just plain wrong because Suzette can still get it. She goes home and cries while she looks through old photos of her glory days with Vinny played by Susan Sarandon. This leads Suzette to take a road trip to Phoenix where she intends to ask Vinny for money. Speaking of money, Suzette runs out of gas and can only get to a station that won't accept credit card. There she meets Harry who offers to buy her a full tank of gas if she'll drive him to Phoenix because he hates the bus. As Harry and Suzette drive east. Vinny, now going by her full name of Lavinia, is dressed like she's in a Nancy Meyers movie and micromanaging her daughter Hannah's hair.
(01:33):
They have a big argument about whether her hair should be teased or back combed, which sent me down a huge rabbit hole that I'm not really proud of. But long story short, teasing and backcombing are the same fucking thing. Maybe this was some kind of master manipulation on Lavinia's part, like the false option between two identical choices. That's some cold ass shit Lavinia back in the car. Harry informed Suzette that he's a screenwriter and he's coming back to Phoenix to kill his father. Whoa, less than 15 minutes in and the drama is high. Suzette drops Harry at a hotel and arrives at Lavinia's just in time to see Hannah and her friends get ready to leave for the prom. Hannah is wearing the it prom dress of 2002, tween me stored this look deep in her brain, pink satin high waist round neck corset back.
(02:19):
I don't love it now, but it was definitely trendy at the time. Seeing Lavinia with her fam causes Suzette to chicken out and head back to the hotel to try and have sex with Harry. This scene, it does not hold up well. I could get on board with this weird coupling except that Harry is so not into it and Suzette is so aggressive. She eventually backs off, but not before she presses her body up against Harry's. It is icky. Anyway, after she stops pestering Harry for sex, he agrees to let her sleep on the couch in his room that night. Harry can't sleep because of all the prom kids. Suzette opens the door to the hall and tells them to quiet down where she sees Hannah falling down drunk and having a bad acid trip. Suzette brings all the prom kids into Harry's room so she can care for the ailing Hannah after name dropping Hannah's mom.
(03:05):
Suzette convinces the other prom kids to leave Hannah alone with her and Harry. Then Hannah vomits all over Suzette and on Harry's bed. Harry is remarkably cool with it and offers Hannah a towel. He also seems to be a little into Suzette now that she's being kind instead of predatory. The next morning, Suzette drives Hannah home. Lavinia is not excited to see her. She correctly guesses that Suzette is there for money, but then she offers her $5,000 to never see her again. No one knows about her days as a groupie, so she's willing to shut out Suzette to protect her rep. Lavinia is so cold, damn. Suzette leaves without taking the money and doesn't rat out Hannah, who by the way, lies to her mom and says she got sick from having two different kinds of wine, which Lavinia believes either because she is willfully ignorant or because all the years of neutral pantsuits have atrophied her brain.
(03:55):
Suzette goes back to see Harry. She wants to change clothes and then head back to LA. There he reveals that he has been repeatedly filling up the tub with warm water and letting out the water when it gets too cold than adding more water. So what I'm saying is Harry is the reason we are running out of groundwater in America. It's clear than to see that now, but he's so much more respectful than she was to him. She says that she isn't in the same mood she was in last night and he's totally cool with that. Then she invites him to sit on the toilet and talk to her while she soaks in the tub, which he does. While respectfully averting his eyes, Lavinia shows up at the hotel to apologize to Suzette. I'm unclear on how she found out. Suzette was there because I took a break to watch clips at the First Wives Club.
(04:38):
Lavinia brings flowers and invites Suzette to lunch, but then she talks about what hot shit she is and says Hannah told her all about the wine. So Harry reveals how fucked up Hannah was, but Lavinia is still so full of herself that Suzette doesn't really want to go out with her. She does eventually agree to go hoping she can connect with some semblance of Vinny within Lavinia.
(05:00):
That night in bed, Harry confides in Suzette about his once promising screenwriting career and his horrible father. Then Suzette tells Harry he can do whatever he wants, but he's not allowed to think, which is actually very solid advice for this particular person. They finally consummate their relationship. I'm happy for Harry and Suzette because it seems like they both really wanted this, but I feel like we have barely seen Lavinia, which greatly disappoints me. Thank God we see her in the next scene.
(05:25):
She has to cancel lunch to take her younger daughter Ginger to her driver's test. This time she has a potted plant as a peace offering. Suzette won't let Lavinia back out of a good hang, so insists on going to the DMV with them. Ginger fails her test and throws a hissy fit so Lavinia feels compelled to take her home. Suzette really wants to have their reconnection lunch, so she wants, again, insist on tagging along. Ginger pouts and goes to her room hearing loud music from the pool area, Lavinia finds Hannah and her boyfriend fucking she turns the garden hose on them like there are a couple of dogs. That said, it's a pretty entitled move to fuck your boyfriend and your parents' pool in the middle of the day. Once the kids have cleared out, Lavinia's husband comes home and seems entirely shocked to see a pair of boobs in a tank top.
(06:08):
After this awkward encounter, he invites Suzette to stay for dinner. This stresses Lavinia out because she has lied her husband and fed that she knows Suzette from their time as students at UCLA. Spoiler alert, Suzette never went to UCLA, but she tries to maintain the lies as best she can. This involves sitting through a dinner of Lavinia's husband and children engaging in conversation that is both cerebral and vapid, which is to say joyless. When Lavinia's politician husband asks what the two women have in common, she says they like to go to concerts. Then her family makes fun of her because they're so shocked that she enjoyed live music 30 years ago. When Suzette says she enjoyed dancing, her children ridicule her dance skills and her husband does not back her up, so she tosses chicken breasts from her plate onto his perfect shirt and I love it.
(06:55):
Lavinia leaves the table to get drunk alone in her closet. Suzette makes the children do the dishes because they are spoiled and she's damn right. Hannah insists on knowing more about her mother, asking the following questions, "what did she do? Did she smoke weed? Did she get drunk and puke all over the place, have sex? Did she ever do anything wrong?" And that is a direct quote from the film to which I can only ask, do you really want to know that about your mother? At Harry's hotel room, Lavinia borrows some clothes from Suzette and cuts her hair off in a punkish pixie. Now, this is the movie I wanted to watch, but there's only 33 minutes left. They go to the club and Suzette has totally forgotten how to behave. Thank God the bar is playing The Talking Heads and it only takes Suzette about 30 seconds to get Lavinia dancing when they get back to Lavinia's house.
(07:39):
Suzette asks if she's ever been to Paris, and then she asks if she ever visited the cemetery where Jim Morrison is buried. And then we get the flashback I have been craving. Sadly, the two leads are not in it. It's another tour of Sunset Strip, which I think we're supposed to believe is from the vantage point of a younger Suzette and/or a younger Lavinia. Back in the present, Lavinia and Suzette play a game of rock cock, which means guessing from a Polaroid of an erect penis, the name of the guy they banged. They smoke a really old joint and then they almost burned down the basement. I also just have to add because it really irks me. The Polaroid they're looking at is from the nineties. It's not a seventies Polaroid when the smoke alarm goes off, Lavinia's husband comes down to the basement and finds his wife surrounded by a pile of dick pics, Lavinia confesses to her hubs that these are all trophy picks, of men she fucked.
(08:27):
Hannah comes down to the basement with an OG flip phone. It's Ginger calling from the ER, and yes, unfortunately Hannah does see the dig pics at the hospital, we discover that Ginger hid a parked car while driving her sister's car without a license. Lavinia's husband and daughters then blamed Suzette for being a bad influence and Lavinia for trying to express herself. I guess because she's under the impression that families are trash, Suzette calls Harry from a payphone outside the hospital and tells him that she's going back to LA and doesn't want to see him anymore. Lavinia calms her down, but Suzette gets to the hotel room too late. Harry has thrown his typewriter into the pool and taken his gun. It turns out that Harry's father is actually in a cemetery because he's already dead realizing that Harry is going to try to kill himself.
(09:10):
Lavinia and Suzette intervene by hitting Harry with their car. It was only going two miles per hour as Suzette describes. Then Suzette grabs the gun while Harry is on the ground and fires. Its only one bullet into the sky. Suzette and Lavinia still dress for the club attends Hannah's graduation where suddenly the family is very accepting of them both. Hannah gives a trite valedictory speech about being true instead of fake. Harry and Suzette drive off into the sunset. The last lines of this movie are, she's a hand job giver and she's great at it, so do it. That what you will.
Hallie (09:43):
Wow
John (09:45):
You censored...but I just figured you censored yourself?
Sarah (09:49):
Which part? The beginning?
John (09:50):
Yeah.
Sarah (09:52):
It just felt so crude. I felt bad for that woman. It was sad.
Hallie (09:56):
No, I loved how you did it. You censored it, but then you kind of just were like, no, it's a blow job. That was what was happening. Also, I completely had the same reaction where I was like, wait, she's still hot. I don't think it was, I couldn't get it. I think it's more like, oh God, am I still doing this at this point in my life?
Sarah (10:17):
Maybe. I don't know. I hope it was that. I'm not convinced
Hallie (10:22):
Or Oh, did I just, yeah, it felt a little more, do I want to be doing, how old do you think they are? Late forties.
John (10:35):
I think that they were, I mean chronologically, they're Goldie ha and Susan Sranan are year apart, so I think they were both like 56 or 57 in this.
Hallie (10:45):
Oh, wow. Okay. So okay, so they were probably in their fifties. Okay. Still looking great. Both of 'em.
John (10:53):
Trying to figure, when we were watching this, we were trying to figure out the timeline because Jim Morrison died in 71, so that means that they were with him like 69, 70, so 30 years. So 30 years before when they were in their twenties.
Hallie (11:09):
And you guys do know that the girl that played Ginger was her actual daughter?
John (11:13):
Yes.
Hallie (11:14):
Yep. Yeah, that's Susan Sarandon's real daughter, who I think is absolutely hilarious.
Sarah (11:18):
They look alike
Hallie (11:19):
And other movies
Sarah (11:19):
Yeah
John (11:21):
In this movie. I hated the daughters as much in this movie.
Hallie (11:26):
Oh, they're brats,.
John (11:27):
But they were such brats, but they were supposed to be brats. But yeah, I was completely in support of Susan Sarandon abandoning her family.
Sarah (11:38):
I know. I feel like they were actually a little too shitty. That's my one complaint. Maybe the husband, the teenagers I could have a little more latitude for, but I'm like, why is this guy such a dick? And then all of a sudden he's not.
Hallie (11:52):
Yeah. The family was very hard to palate with, and in a way it made me sad. I was like, wow, this woman has shoved, has tried to be square peg, round hole for so long that the people that she's committed to and may don't even know shit about her life.
Sarah (12:11):
I think we need more Lavinia. I have so many questions there. Why did she feel like she had to change her whole personality? And clearly you don't need to tell your kids everything, but why did they think that she was devoid of joy? So that was just weird,
John (12:27):
Was very mean. She was very controlling and I feel like she probably felt that she was way too out of control when she was younger and might've gotten into some situations that she really regretted and she overcorrected. It seems like.
Sarah (12:45):
I just need to see that. I don't need to see that as it happened. I need to see 50 something year old Lavinia kind of reckoning with that. We spend so much time with Harry and I like him, but...
John (12:55):
I liked his character and I like Geoffrey Rush. I was really surprised to see him pop up in this movie. I feel like the movies that he pops up in, and it's usually Pirates, movies or period pieces, and then suddenly he just kind of walks off the bus. I didn't recognize him at first.
Hallie (13:17):
Me either. Geoffrey Rush with an American accent was seeing a teacher on the weekend.
John (13:22):
Oh yeah, yeah, totally. He was like,
Hallie (13:25):
What the fuck is going on?
John (13:28):
The writer and director Bob Dolman, who also did Far and Away and Willow and How to Eat Fried Worms. I never watched that one, but he wrote this and I'm wondering if the Geoffrey Rush, Harry Plummer character was like, I've had this character floating around in my head for a while. He's a writer just like me, and I want to put him in somewhere. I've been meaning to put him in somewhere because if you had removed his character, it wouldn't have made, I feel like it actually would've improved the movie.
Hallie (14:05):
I agree. John and I also think they were trying to give her a love interest in this kind of backwards way. It was fun to give her that, and I kind of get why they did it, but I wanted so much more about the lady's relationship
John (14:18):
If they're going to have him. He should have just been comic relief. I didn't need a character. I didn't need much of a character from him. I didn't need the cemetery scene. It's just somebody who just, I don't know, this tight laced person that can't help themselves by falling in love with Goldie Hawn. But also being in the background, honestly, because it was starting to become too much of a trio distracting away from the real show, which is Sarandon and Hawn interacting.
Sarah (14:51):
Totally agree. He cut out the screen time for Lavinia, which is a huge problem unless there's another 30 minutes of this movie floating around somewhere where it's all Lavinia, but I highly doubt it. That said, I do think there's some merit to his character because it shows Goldie Hawn's character's growth. Like Suzette feels like she's kind of this tumbleweed and unworthy, et cetera, so it kind of allows her to have that family in a healthier way than Lavinia has. And it also shows her as the Forever Groupie, which is a lifestyle that she really values because she likes being around art. She likes inspiring it, and then she's done that with Harry. Again, I'm going to use the term band-Aid because I'm choosing to believe that she has grown up Penny Lane.
Hallie (15:34):
Oh man. Yeah.
John (15:38):
Do you remember, have you both seen Romy and Michelle's High School Reunion?
Sarah (15:42):
Hell yeah.
Hallie (15:45):
I haven't seen the whole thing
Sarah (15:45):
What?
Hallie (15:45):
Isn't that crazy? I haven't seen, I only know bits and pieces of it.
Sarah (15:49):
Hallie, that's your homework assignment,
Hallie (15:52):
Romero and Michelle. You can't be a real millennial
Sarah (15:55):
Between now and next Forgotten Film Club. You have to have watched it and report back.
Hallie (15:59):
Perfect.
John (16:01):
Do you remember, so Sarah remember, Janeane Garofalo in that movie, best character in the movie and how she is paired off with Justin Thoreaux's character and I love it. I love that pairing. And the thing is, it is not about him and he, their interactions are largely very comical while also kind of advancing her character and showing us different layers of her, and I feel like the Geoffrey Rush character should have been something not quite that dynamic that Thoreaux and Garofalo had in Romeo and Michelle, but more comic relief and more servicing Goldie Hawn.
Sarah (16:45):
Yeah, like 15 minutes at the total runtime, and I'm completely on board with that idea.
John (16:50):
Yes. Yeah. He can stay just, I don't care about his dad.
Hallie (16:58):
It almost seems like it have helped. Here's a good question. Would it have helped if he had been a lesser known actor?
John (17:08):
I think so. I feel like inviting him in kind of felt like adding a little bit prestige.
Hallie (17:15):
Well, yeah. That's what I mean of, I think they felt like they probably had to use him because they hired this, well-known actor.
John (17:22):
This Oscar winning Australian actor
Hallie (17:25):
That it's sort of like exactly. When he hopped off the bus, I was like, oh, right. He's in this movie. That's so weird. It's so weird. Why did he take this?
John (17:38):
And it sets, and he sets an analogue. Analogue is right where analog character for like, oh, another writer character in a movie. I feel like 80% of characters in movies are writers or struggling writers.
Hallie (17:54):
I do though have a soft spot in movies. Again, as overused, he might've been with his whole story arc. I always have a soft spot for a misfit couple, a couple that you're like, oh, wow, this kind of works and is so weird.
John (18:12):
I am always a fan of the Bringing Up Baby dynamic, the stuffed shirt and the wild woman that...like not a manic pixie dream girl. I don't think that's not quite it. But I also, when those types of relationships develop in the background of the movie.
Hallie (18:36):
Well now I am really thinking about how Sarandon needed more screen time.
John (18:42):
They only filmed, the total filming time was 24 days, and one of the interviews that I read with a director, they were saying, yeah, it's not like it was 20 years ago where we had a hundred days.
Sarah (18:58):
I mean, it feels rushed. I actually liked this movie better as a kid, and I don't know that I ever actually saw all of it. And by that I mean I used to just watch random movies while doing my homework because I hated doing my homework, and it made it easier, and this was one that was background noise, so I probably got 85% of it or whatever. And it's funny how when you have no distractions, it gets your full attention how you notice the weak points.
John (19:36):
Yeah. I was a little distracted when I was watching this movie too, as I was doing all my Christmas cards. I was noticing like, oh, that felt kind of rushed or there, or I felt like Susan Ian's character, but she's not given enough time on screen. Her kind of rebelling against her uptight lifestyle and her beige ness at the dinner table felt kind of sudden to me.
Hallie (20:04):
I think that was the scene that felt super rushed and very, we needed a couple more scenes and then that.
John (20:11):
Yeah. Yeah. I felt like it's like they realized, oh, wow, we spent a lot of time in LA and we spent a lot of time with Geoffrey Rush, and now we have Susan Sarandon and we have to get her character moving. We're over halfway through this movie now.
Sarah (20:30):
It feels like the wrong title to call it The Banger Sisters. It's really more of Suzette's movie, which I like Suzette, but I wanted it to be Lavinia's movie or at least both of their movies because that's the interesting thing, right?
John (20:44):
And I might be wrong about this, but also feel like we don't get a lot of movies that pair powerful Hollywood women together,
(20:58):
And I feel like Sarandon and Hawn and I don't believe that they had ever been in a movie together before, and they were from the same eras and they were a year apart, and it was an absolute delight to see them on screen together. It felt like seeing Joan Crawford and Betty Davis put together, and they had a lot of chemistry too. They had a huge amount of chemistry in the end. It just kind of felt, it felt kind of fizzled and wasted, and it's like Geoffrey Rush isn't who Goldie should have been going off into the sunset together with.
Hallie (21:34):
I didn't mind her going off into the sunset with him. That was the bizarre thing about it was yeah, it was that they wanted to push with all the parts themselves. I really appreciate it's pushing them all into an hour. This is a weird situation where I feel like they could have almost made the movie longer with more fleshed out scenes, which I never usually would think in a comedy.
John (21:58):
Yes. They were really trying to push the comedy to, because I guess the original cinematographer was called away for a personal emergency, so they had to bring in one at the very last minute, and the director and producer sat with him in a Santa Monica hotel room for a day and a half, and they watched and they watched a huge amount of sixties and seventies movies that they were really trying to emulate, and yeah, the Newton photographer, his name escapes me, but he was like, yeah, my condition was that I need everything to be wide angled because this is the comedy and wide angle lenses are better for comedy because you get the whole full body shots all the time, and we don't need to press in on closeups too much with this movie, and it's like, but I feel like this isn't so much like a wide angle comedy though.
Sarah (22:55):
There's mo movement. What are they trying to capture?
John (22:58):
Right. There's no Pratt Falls, there's no...
Hallie (23:02):
There's no real, there's parts of a road trip, but not a full road trip.
John (23:08):
I feel like the closest thing you get is the parts in the cemetery where they run him over.
Sarah (23:14):
I'd did kind of like that part.
Hallie (23:17):
I will say one of the other points I wanted to make was that I think the movie has a lot more gas in the beginning. Those beginning scenes are very funny to me. The first meetings with when you see the odd couple ness of their, the two women is very funny, funny. I don't know why I laughed so hard during the scene where they're doing the driving test. No, no. They're driving to the DMV to get the driving test and they're fighting in the front seat, and Goldie, she starts to get scared and she puts on her seatbelt and she is like, that made me laugh out loud. It was just so great.
Sarah (24:03):
Very strong. I think it needed a little bit more of that.
Hallie (24:07):
It did. It needed more of that energy, which was very funny. And Goldie Hawn with the daughters I wanted to see more of actually, because I actually think Goldie, Suzette I'll use their character names. Suzette was actually so wonderfully protective of Lavinia, which I loved. She was, I think seeing this world and being like, wow, I need to stick up for her as a mom, as a wife, and it was really kind, and you saw this really beautiful side of her. I think
Sarah (24:42):
It felt like somebody going in to extract someone from a cult.
Hallie (24:46):
Yes. It felt very like, whoa, this is not the person I really knew. And you bitches are really spoiled. I love it. She's like, wash the dishes.
John (24:58):
Right. I did laugh out loud when the daughter comes running out of the DMV streaking and verbally abusing the mom.
Hallie (25:09):
Horrible. Horrible.
John (25:11):
And then when she runs away, Goldie Hawn's like, she just treat you like shit and
Hallie (25:18):
Oh yeah, love it.
John (25:20):
She's emotionally distraught!""
Hallie (25:23):
But no, I loved the little moments like that. I thought those were really fun.
John (25:28):
It needed much more of Suzette in the home and stirring the pot and...
Hallie (25:36):
Totally. I think that's what, yeah, exactly, John. I think it needed to be much more of set in that house, getting a little bit into why these things happened. It just seemed everything was very sudden. The change was sudden and then we kind didn't know where we were.
Sarah (25:53):
Also, since we're only doing 15 minutes of Harry screen time, I would really like to see a young Suzette and young Lavinia, young Vinny, and flashbacks between those two periods, so makes it easier for your brain to kind of bridge. It doesn't all have to be the Jim Morrison days. Maybe I can see a snapshot of the early eighties. I want to check in with them and see how they grow apart and why their past diverged in this giant way.
John (26:21):
Right. No, that would've been, no, I could see that the father, the father and husband in this, I know we talked about him a little bit, but heel, such a heel turn so fast, so fast, it seems like, I dunno, it seems like he started melting after the Rock Cocks or the Rock Cocks Box
Sarah (26:50):
That is a character that I feel like we don't need. I would rather keep Harry than him. If she was the single mother, maybe her husband died or whatever. It would almost explain the spoiling of the children a little bit more or why she feels like she has to hold it all together, et cetera.
John (27:06):
Because the dynamic of it, because I know that they really wanted to bring in, she is a wife of a politician and image is very important, but even in the end, that concern melded away so fast and he was really fine. He's actually really fine in going with the flow. And at first, when he first came in, I was wondering the way that he's, the awkward way that he's interacting with Suzette's, like, is he going to make a pass at her?
Hallie (27:38):
I felt that too. I couldn't remember the weird jump scare with the boobs. A doesn't age well, and B was weird. Her boobs aren't that big. Okay, why are we, that was weird to me
Sarah (27:53):
Also, it's a middle-aged married man. You've seen a pair of boobs, presumably, calm down.
John (27:59):
Do either of you recognize him?
Hallie (28:02):
No.
John (28:04):
Robin Thomas, who played Kalabar in Halloween Town.
Sarah (28:11):
Oh shit. I recognize him now. Oh yes. I see that. He's much better in Halloween town.
John (28:18):
He gets to be a lot more evil in Halloween town, and not that he's evil in this at all, but maybe it would've made his character more entertaining if he had been a little bit more evil.
Sarah (28:28):
I just want this movie to have more pizazz. It was really lacking in the pizazz.
John (28:34):
Well, because I mean Goldie Hawn movies, she said in an interview that this was an interesting character for me. I've never played anyone like her. And it's like, yes, you have Goldie Hawn,.
Hallie (28:45):
But you're like, you kind of come off this way, Goldie Hawn. So I don't know what we're supposed to say to you, babe.
John (28:51):
Yeah, this is the exact same character that she played in Housesitter, which I also hope that we watch one day on this show. But yeah, it's a free spirit with a free spirit that does what she does to survive comes in Mary Poppins, the world around her, but there's just so much more energy and Susan Sarandon and Goldie Hawn's filmographies, especially gold, Goldie Hawn that we just didn't get that here.
Hallie (29:29):
I think we did get pizazz in the beginning, and then very quickly it fizzled. We've been talking about the shtick. We ran out of shtick, and then we also kind of got to some heart, but then it was confusing the narrative,
John (29:43):
The message message of the movie too. They really wanted to emphasize, they kept on bringing up the image of the phoenix rising from the ashes, and I also read that the blue palettes that they used in this was the dark blues versus the crystal clear blues were supposed to be emblematic of a phoenix rising from the ashes, and it was also
Hallie (30:04):
Wow. Did not catch any of that.
John (30:06):
And the blue graduation robes and the blue hotel walls and
Hallie (30:12):
Sarah. Wide-eyed.
John (30:15):
Yeah, they put a lot of thought into this that didn't translate in the actual what was on the screen, and then it was all supposed to jive with the daughter's speech at the end,
Sarah (30:27):
A terrible speech.
John (30:30):
And it's like, I don't care about the daughter's journey.
Hallie (30:32):
I don't either. Is that bad? She was kind of, I didn't feel one ounce of sympathy for that daughter. I'm so perfect and get good grades, and my boyfriend has sex with me in the pool, which is creepy because it's my parents' house. It was just weird.
Sarah (30:47):
That character could have resonated with me in terms of a daughter feeling pressured to be perfect. I don't think we have time in the runtime of this film to explore her journey enough for me to care about it. But where it falls short is the pressure to be perfect, didn't actually stop her from doing anything. She still goes to the prom and takes acid and fucks her boyfriend in the pool. She behaves like someone who never has repercussions for her behavior. So it's hard for me to believe that there's really this much pressure on her to be perfect.
John (31:22):
Right. Those are extremely good points. Yeah. She's not scared to do anything. She's doing all this stuff anyway,
Sarah (31:30):
And the other thing is I felt like they rented a lovely home and the hotel scenes were nice, but I felt like this movie had no budget because where was the rock music that is so important to this film? Where was that? Where was that?
Hallie (31:47):
That's such a good point. We have this whole world that we're trying to create of these women who were groupies in this really cool time for music. And then No, it's just, that's the letdown too.
Sarah (32:00):
I did like the monologue that Suzette has about "mojo risin" because I never, I was like 33 years old hearing that speech of The Banger Sisters before I realized that that was an anagram of Jim Morrison. Like, wow. How many times have I heard that song?
John (32:15):
Were y'all surprised when what I told you the only thing I remember about this movie came true?
Sarah (32:21):
Yes. And clearly I was doing my homework at that point in time because I never saw that I'm writing in a notebook of oblivious to the Polaroid.
John (32:30):
And I guess those Polaroids, they were all part of the crew members who volunteered.
Hallie (32:36):
No way.
Sarah (32:38):
Did they have to identify themselves or was it random?
John (32:41):
I think that they identified themselves in the photographs and they didn't. And Susan Sarandon and Goldie Hawn, they didn't know that the photos were going to be real. And then when they were reading the names of the people, that's what they were reacting to. Yeah.
Hallie (32:57):
Oh, that's kind of fun. Oh
Sarah (33:00):
Yeah. I guess those names were generic enough that it could have been a crew member or a rock band member. Jim does not have to be Jim Morrison.
Hallie (33:12):
I also, yeah, I love something I never would've gotten as a kid. Right. Was the first one they look at. They both at the same time. Zoom in, which was a cute little.
Sarah (33:23):
Oh, I forgot that.
Hallie (33:23):
Did you notice that?
Sarah (33:24):
No, but I'm also typing, see, I'm still not paying full attention. But this time I tried to pay more attention. John told me that it was there, but
Hallie (33:33):
I did not expect to see a full dick in those pictures.
Sarah (33:36):
And it's erect.
Hallie (33:38):
And it's erect. I was like, whoa. Is this rated R?
Sarah (33:43):
Is it?
Hallie (33:44):
It must be.
Sarah (33:46):
Yeah, it must be. Although it doesn't feel like it has anything else that warrants an R rating, so that's kind of a dumb reason to get an R rating. Like you should have cut that.
Hallie (33:56):
A lot of talk about sex. A lot of fucking mentioned. I don't know,
Sarah (34:00):
Is there anything that crosses the line past PG 13? Other than that, it's not graphic discussions and you don't really see anything other than that Polaroid.
John (34:11):
Nothing that you would ever see outside of a raunchy teen comedy from back then dropping acid even.
Sarah (34:16):
Yeah
Hallie (34:18):
I think it's the picture of the dick though. That's the big, because even that no raunchy teen comedy is showing a dick.
John (34:23):
Yeah,
Sarah (34:24):
That is wild to me then that they would've been like, yeah, yeah, we only need the R-rated crowd. Because you would think that, I don't know. I would think you'd want as wide of an audience for this as possible. And even if no teen is like, I want to go see Susan Sarandon in this movie. You could go with your mom or maybe you're kind interested in what's her name? Christensen is
Hallie (34:46):
What? Erica Christensen.
Sarah (34:47):
Erica Christensen
Hallie (34:48):
Back in her teen days.
Sarah (34:50):
Yeah. Things were happening for her. It's weird to cut out that much of your movie ticket buying
Hallie (34:57):
I totally agree. And we didn't need that moment, I don't think. No, we didn't need to see it by any means. You don't think so, John?
John (35:05):
The dick?
Hallie (35:06):
I don't think we needed to see the dick.
John (35:08):
No. I feel like it was kind a jump. I feel like it was kind of like a funny jump scare. I remember my mom when we watched, we rented this movie when it first came out on video, and I remember my mom screeching
Sarah (35:20):
Wanted to see that with my mom. I would've just been mortified.
Hallie (35:24):
Exactly. I also thought about this when she got that, can you imagine going down to your basement, your parents' basement and finding a box and going into it and seeing Polaroids of dicks with people's names on the back?
Sarah (35:39):
No. I mean, I was kind of unpacking this as it was happening, but I was like, okay, well, she does have it supremely well hidden, and these children are so spoiled that when are they helping with the Christmas decorations? I was having trouble reconciling that with her character, but it's in a box, within a box, within a box within plastic within, I don't know. It was weird. And yes, that would be troubling to find in your home.
John (36:04):
And I guess it really says a lot that even though she built up all these bays walls around herself, Vinny still kept that box buried deep down in her basement encircled by.
Hallie (36:19):
Right, I love that. It's her trophies or dick trophies and not her old clothes or something that she actually, the conquest portion of it. Right?
Sarah (36:28):
Yeah. It is interesting that she kept that because you almost expect that to be more something that Suzette brings with her. But no, it's Vinny's.
John (36:41):
Speaking of more of Vinny's walls. So this is one of the lines that stuck in my long-term memory for some reason too, along with the Rock Cocks. I also remember her little speech about beige and just going through her closet full of, they all look like carpet swatches.
Hallie (37:05):
Totally.
John (37:07):
But she says, all my clothes are beige. Everything is beige. And it kind of made me think of serendipity and it made me think of, oh my gosh, I forget the accuracy. I'm so sorry. Natasha from Sex the City.
Sarah (37:23):
Yeah, I know that's Bridget Moynihan, but it's fine. I think we just need to call her Natasha forever.
John (37:30):
Yes. Bridget Moynihan in Serendipity. It reminded me of the year 2000 episode of Sex in the City from season three, where Mr. Big gives a very similar speech to Carrie about Natasha. They're at a silent auction. And Carrie asked, where's Natasha? And Big says, well, she has her eye in a beige chair. Everything in my apartment is now beige. Beige. It's bullshit. Carrie says, I thought you wanted beige. And big says, yeah, well, it doesn't quite fit.
Sarah (38:07):
That guy's such a dick, man. I can't believe I ever shipped. That's such a fucking dick.
Hallie (38:10):
I hate that guy.
John (38:14):
I remember the beige aesthetic from the beige, kind of like Diane Keaton. Something's got to give aesthetic from the early two thousands. I guess there was a big backlash against it, at least screenwriter.
Sarah (38:28):
I like the neutrals, but I hear you.
John (38:32):
I love neutrals too.
Hallie (38:33):
I mean, I think she looked beautiful in the beige. She did, but I also think that, yeah, she looked like she was always going. She looked like she was ready to go to a charity luncheon at the drop of a hat, which I think was where they were trying to do.
Sarah (38:48):
And then even when she wore Suzette's clothes, she kind of picked beige ish pants. They are snakeskin. They were sort of beige.
Hallie (38:55):
Nothing with color. It still was nothing with color
Sarah (38:57):
And black. Okay. So I have to confess, I once again forgot to recast this, but I'm happy to talk through it now.
John (39:07):
I was doing homework. I was doing a lot of homework and math for this part.
Sarah (39:14):
So it's the early nineties, right?
John (39:16):
Yep. And I'm thinking of music groups. Woodstock 94.
Sarah (39:21):
Oh, no, this is not 99, but no, Woodstock is at
Hallie (39:25):
Least not 99. Yeah,
Sarah (39:26):
No one. No. Woodstock is good after the OG Woodstock,
John (39:31):
But Woodstock 94 was pretty Okay. It was Nine Inch Nails, Cranberries, Metallica, Blind Melon,
Sarah (39:36):
Blues Traveler
John (39:36):
 Aerosmith, Salt N Pepa. Yeah. And the pictures of,
Sarah (39:44):
Yeah, no, I hear you.
John (39:46):
People are just covered in caked in mud.
Sarah (39:48):
Yeah. There's no nu metal to contend with, so I'm fine with it, but I want to cast the cast of Reality Bites is kind of where I'm leaning. So Janeane Garofalo and Winona Ryder.
John (40:05):
Oh my God. And they could be, instead of cool sixties chicks, they could be wallflower grunge, sorry, kind of like Wallflower Sour Chicks.
Sarah (40:21):
The problem with that is basically, and I love Eddie Veter, but that's the only real grunge guy to continue to follow around because maybe that's the point of this movie, though. None of those guys were alive any way either.
John (40:39):
No, I really liked that. I was looking at actresses in their fifties and Jennifer Aniston and Courtney totally came up. I would love, absolutely love to see a buddy comedy with Winona Ryder and Janeane Garofalo reconnecting from their days in the early nineties.
Sarah (41:00):
Cool. So I think we did it. I think we recasted it.
Hallie (41:04):
I think we did it. No, I think this one has fun bones and it has, this two ladies are just, you can't say anything bad about those two actors. It just takes a little bit of a nose dive. We're just not sure what's going on.
John (41:19):
I feel like they were just rushing. 24 days is not long for a movie like this.
Hallie (41:25):
This is a shocking amount of time to hear. That's it. I mean, that's shorter than you rehearse most plays.
Sarah (41:31):
It feels like there's gaps. The script too. I'm wondering if they were like, we don't have time to film that. We can't do that.
Hallie (41:39):
Right. If they were up against some deadline.
Sarah (41:40):
Yeah, because there's a lot of, it leaves a lot to the imagination as to how you get from point A to point B.
John (41:48):
And I'm so sad that Goldie Hawn didn't appear in another movie again for 17 years, and since this is her last movie in almost 20 years, and then even after that, there's only two movies between Banger Sisters and the Santa Claus Chronicles or the Santa Chronicles.
Sarah (42:09):
Goldie, we gotta get you back.
John (42:11):
And I looked at it like, okay, by the time of the banger sisters, she had been in the industry making movies for 33 years. And before that, she wasn't laughing back in the sixties. So I understand why after 40 years doing something, you will want to retire. But I feel like she's sorely missed.
Hallie (42:32):
I sorely miss her for one. I think she's incredible.
John (42:37):
I always forget that she's around the same age as like Cher and Dolly Parton too.
Hallie (42:42):
This is kind of random, but did you all
Sarah (42:44):
I'd watch thta movie
Hallie (42:44):
Go ahead.
Sarah (42:45):
Iwas just, I'd watch that movie.
Hallie (42:48):
Yeah that would actually be a great one. Did you all see Saved? I think that was a 2004 movie. So I feel like this was the beginning of the actress that played Ginger. I think this was the beginning of her Hollywood career, and I think she's actually a very gifted actor.
Sarah (43:10):
She is great. That's a great movie. And it also really pissed me off. I don't know if you saw this, when Culkin got his star on the Walk of Fame, everybody was like, that's what he sounds like as an adult? I'm like, where have you people been? First of all, you didn't see Saved?
Hallie (43:27):
He was so brilliant in Saved.
Sarah (43:28):
I Know. I know.
Hallie (43:30):
He's another very good actor. There's something where you're like, don't sit on these people.
John (43:36):
And you didn't see that commercial where he recreated home Alone as a 40 something year old.
Sarah (43:40):
That's exactly right. So even if you want to give me, oh, he was still young and s saved. He was an adult. But fine. If you want to give me that, you should also see him middle aged on your television recently.
Hallie (43:51):
Give the kid a break. Give the guy a break. He's adult human.
Sarah (43:57):
I know. So talented.
Hallie (43:59):
So talented. It is a very, yeah, I just felt, I just think she's worth a shout out and now don't even, I'm going to look up her name.
John (44:09):
It is Eva Amurri
Hallie (44:13):
Eva Amurri. She's great.
John (44:16):
But yeah, I really miss Goldie Hawn. Again,
Hallie (44:20):
She's such a sparkly person. That's the only way to describe her to me. She's sparkly.
John (44:25):
Yes. Yeah. Yeah. I feel like it's, she epitomizes what I think of when I think of seventies actresses, even down to the name.
Sarah (44:37):
Can we get a Kurt Russell, Goldie Hawn, Kate Hudson. Oliver Hudson. Wyatt Russell vehicle.
John (44:43):
I know, right?
Hallie (44:44):
Oh, that'd be incredible.
John (44:48):
But this is another ringing endorsement for Housesitter. If we want to do more Goldie eventually with Steve.
Hallie (44:53):
I would love to do more Goldie, because I haven't seen House Sitter. I'd love to see it. So the next movie we're doing is one of my faves, actually, Ruby Sparks, written by Zoe Kazan, who also stars in it with her partner, Paul Dano. It's great. It was the first feature film I believe that she wrote, but I'll double check that and get back to y'all. Very fun. Worth a lot of discussion. There are some. It's not a perfect movie, and I'm very excited to see what these two think of it. Super sparks coming next.
John (45:35):
I'm super excited.
Sarah (45:36):
I've never seen it, so I can't wait.
Hallie (45:38):
Oh I can't wait to see what you think.
Sarah (45:40):
And, oh, go ahead, John.
John (45:42):
Oh, go on.
Sarah (45:43):
No, you go.
John (45:44):
I didn't realize that she got into directing. I just watched two of her grandfather's movies the other day.
Hallie (45:57):
She is related to the famous director. Is it Eli or Ely?
John (46:02):
E.
Sarah (46:03):
EE-Lee-Uh
John (46:05):
Yeah. Streetcar. And on the Waterfront, probably the two big ones. I know he's done a lot more
Hallie (46:10):
That it's her grandfather. So the talent gene runs in that family because she is excellent.
Sarah (46:21):
And if you have a forgotten film that you'd like to request, we cover, you can do so by going to forgotten film club.com and using the forum on the Contact Us page.
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